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CHAPTER |

The last question was asked for the first time,
half in jest, on May 21, 2061, at a time when
humanity first stepped into the light. The ques-
tion came about as a result of a five dollar bet
over highballs, and it happened this way:
Alexander Adell and Bertram Lupov were two
of the faithful attendants of Multivac. As well
as any human beings could, they knew what lay
behind the cold, clicking, flashing face—miles
and miles of face—of that giant computer. They
had at least a vague notion of the general plan
of relays and circuits that had long since grown
past the point where any single human could
possibly have a firm grasp of the whole.
Multivac was self-adjusting and self-correcting.
It had to be, for nothing human could adjust
and correct it quickly enough or even adequately
enough — so Adell and Lupov attended the
monstrous giant only lightly and superficially,
yet as well as any men could. They fed it data,
adjusted questions to its needs and translated
the answers that were issued. Certainly they,
and all others like them, were fully entitled to
share In the glory that was Multivac’s.

For decades, Multivac had helped design the
ships and plot the trajectories that enabled man
to reach the Moon, Mars, and Venus, but past
that, Earth’s poor resources could not support
the ships. Too much energy was needed for the
long trips. Earth exploited its coal and uranium
with increasing efficiency, but there was only so
much of both.

But slowly Multivac learned enough to answer
deeper questions more fundamentally, and on
May 14, 2061, what had been theory, became
fact.

The energy of the sun was stored, converted,
and utilized directly on a planet-wide scale. All
Earth turned off its burning coal, its fissioning
uranium, and flipped the switch that connected
all of it to a small station, one mile in diam-
eter, circling the Earth at half the distance of
the Moon. All Earth ran by invisible beams of
sunpower.

Seven days had not sufficed to dim the glory
of it and Adell and Lupov finally managed to
escape from the public function, and to meet in
quiet where no one would think of looking for
them, in the deserted underground chambers,
where portions of the mighty buried body of
Multivac showed. Unattended, idling, sorting
data with contented lazy clickings, Multivac,
too, had earned its vacation and the boys appre-
ciated that. They had no intention, originally,
of disturbing it.

They had brought a bottle with them, and their
only concern at the moment was to relax in the
company of each other and the bottle.

«It’s amazing when you think of it,» said Adell.
His broad face had lines of weariness in it, and
he stirred his drink slowly with a glass rod,
watching the cubes of ice slur clumsily about.
«All the energy we can possibly ever use for free.
Enough energy, if we wanted to draw on it, to
melt all Earth into a big drop of impure liquid
iron, and still never miss the energy so used. All
the energy we could ever use, forever and forever
and forever.»

Lupov cocked his head sideways. He had a trick
of doing that when he wanted to be contrary, and
he wanted to be contrary now, partly because he
had had to carry the ice and glassware. «Not

forever,» he said.

«Oh, hell, just about forever. Till the sun runs
down, Bert.»

«That’s not forever.»

«All right, then. Billions and billions of years.
Twenty billion, maybe. Are you satisfied?»
Lupov put his fingers through his thinning hair
as though to reassure himself that some was
still left and sipped gently at his own drink.
«Twenty billion years isn’t forever.»

«Will, it will last our time, won’t it?»

«So would the coal and uranium.»

«All right, but now we can hook up each indi-
vidual spaceship to the Solar Station, and it can
go to Pluto and back a million times without
ever worrying about fuel. You can’t do THAT
on coal and uranium. Ask Multivae, if you don’t
believe me.»

«I don’t have to ask Multivac. I know that.»
«Then stop running down what Multivac’s
done for us,» said Adell, blazing up. «It did all
right.»

«Who says it didn’t? What I say is that a sun
won’t last forever. That’s all I'm saying. We're
safe for twenty billion years, but then what?»
Lupov pointed a slightly shaky finger at the
other. «And don’t say we’ll switch to another
sun.»

There was silence for a while. Adell put his glass
to his lips only occasionally, and Lupov’s eyes
slowly closed. They rested.

Then Lupov’s eyes snapped open. «You’re think-
ing we’ll switch to another sun when ours is
done, aren’t you?»

«I’m not thinking.»

«Sure you are. You’re weak on logic, that’s the
trouble with you. You’re like the guy in the
story who was caught in a sudden shower and
‘Who ran to a grove of trees and got under one.
He wasn’t worried, you see, because he figured
when one tree got wet through, he would just
get under another one.»

«I get it,» said Adell. «Don’t shout. When the
sun is done, the other stars will be gone, too.»
«Darn right they will,» muttered Lupov. «It all
had a beginning in the original cosmic explo-
sion, whatever that was, and it’ll all have an
end when all the stars run down. Some run down
faster than others. Hell, the giants won’t last a
hundred million years. The sun will last twenty
billion years and maybe the dwarfs will last a
hundred billion for all the good they are. But
just give us a trillion years and everything will
be dark. Entropy has to increase to maximum,
that’s all.»

«I know all about entropy,» said Adell, standing
on his dignity.

«The hell you do.»

«I know as much as you do.»

«Then you know everything’s got to run down
someday.»

«All right. Who says they won’t?»

«You did, you poor sap. You said we had all the
energy we needed, forever. You said orever.’»
«It was Adell’s turn to be contrary. «Maybe we
can build things up again someday,» he said.
«Never.»

«Why not? Someday.»

«Never.»

«Ask Multivac.»

«You ask Multivac. I dare you. Five dollars says
it can’t be done.»

«Adell was just drunk enough to try, just sober
enough to be able to phrase the necessary sym-

bols and operations into a question which, in
words, might have corresponded to this: Will
mankind one day without the net expenditure
of energy be able to restore the sun to its full
youthfulness even after it had died of old age?
Or maybe it could be put more simply like this:
How can the net amount of entropy of the uni-
verse be massively decreased?

Multivac fell dead and silent. The slow flashing
of lights ceased, the distant sounds of clicking
relays ended.

Then, just as the frightened technicians felt
they could hold their breath no longer, there
was a sudden springing to life of the teletype
attached to that portion of Multivac. Five
words were printed: INSUFFICIENT DATA
FOR MEANINGFUL ANSWER.

«No bet,» whispered Lupov. They left hur-
riedly.

By next morning, the two, plagued with throb-
bing head and cottony mouth, had forgotten
about the incident.






PART NOTES

(ways of seeing «Fratres> by Arvo Part)




Late in the evening, with a glass off wine, I'm
sitting in a dark room trying to consider the
packaging of an album by an Estonian com-
poser named Arvo Pirt that will include a piece
of his called «Fratres», which is nearly 12 min-
utes long. Mine is an imaginary job, a problem
for thinking through after dinner. But suppose I
were to be faced with it. Suppose I were to try
to contain this piece of Pirt’s, a piece that arise
from design and vanishes from it just as quickly.
How could it be done?

Memories strike first and hardest, and I begin
to sort through them. The first time I ever heard
Piart was Thursday, March 12, 1998 on a cold
night at the Basilica of Saint Mary in Minne-
apolis. That night, the sun set at 6:16pm accord-
ing to the Almanac, but new snow and full moon
kept the city looking bright and blue well after
nightfall. Earlier that day I had been at the
Walkers Art Center to see a show by the art-
ist Robert Gober, and, by chance, I piced up a
brochure that said «Sound Vision Spring Music.
I still have the brochure in my files today, and
getting out of my red chair, I set down my glass
to find it.

In my hands is a CD- booklet- sized, 16- pages
brochure printed in black and cyan only. The
typography is neurotic- four weight of Akzidenz
Grotesk includes the Condensed and Bold Con-
densed caps. Looking at it today, I think what
it said was more important than how it looked.
A «rare opportunity», a <hypnotic vocal tapes-
try> in <acoustically superb sancutary>. The lan-
guage now sounds as clumbsy as the type. But
at a time in my life when I thought Minneapolis
to be so provincial that any rare opportunity
was one worth taking, here was a promise to
hear something beyond hearing.I remember
walking to the box office to buy tickets imme-
diately. Hours later, sitting in the Basilica, the
singers’ voices started the Kyrie of the Berlin
Mass. There were no words for these sounds, nor
shapes to give them form. The music existed as
an encounter with thresholds, like standing on
the firm earth over a void. The encounter was
thilling.

Once I was awar of him, I began to encounter
Part more and more often. I remember finding
him in the listening library at college by acci-
dent when someone had left a CD in the wrong
tray. Then again at friend’s debut recital in New
York City. His music seems to inhabit the films
I watch: Denys Arcand’s The Barbarian Inva-
sions, Gus Van Sandt’s Gerry, Michael Mann’s
The insider, Bernando Bertolucci’s Little Bud-
dha, Julie Bertucelli’s Since Otar Left, and
Terrance Malick’s Thin Red Line. You will find
him in the films of Jean-Luc Godard, of Wernes
Herzog, Mike Nicols and Michael Moore. I fell
in love with a girl as I watched Tom Tykwer’s
Heaven, when Pért plays more then once.
Asiconsider the package, trying to bring a form
from facts, I consider the process of listening
itself. It isnt a process of building and unbuild-
ing. The music I hear is first built for me, note
by note, and I simply apprehend it. Then, with
more listening and repeated playings, I break the
shimmering thing back into pieces in an efford
to understand its whole. There is, must be, a
reason the filmmakers I watch, the designers I
work with, The people I love, hear these sounds
of Pirt’s and respond as they do? Who is the
package for, and what do its contents yield?
Part of me thinking of (Fratres» as a design. Its

structure exists independently from its orches-
tration. Its exists already as a piece for string
quartet, violin and piano, and MIDI sequencer.
Its phrases of four, six, and eight notes are
voiced in three voices—high, middle, and low—
over nine variations, or three triads of three.
Fratres» has three beginnings, three middles,
and three ends in each of its three movements,
and the arrangment of the three phrase-sets in
the three different voices of each of the three
movments creats first one, then two, then—just
barely—three tonal centers to the piece. More
than a third of the tonal experience of Fratres
comes from the overtones that result from the
three perfect intervals played—the octave, the
fourth, and the fifth. So nothing exists: no given
ochestration, no single experience, not even all
of the notes on the page. This is fitting: Part
often tells the story of a Russian monk he met,
who, when asked how to improve oneself, said he
knew of no way. Part said he tried by writting
prayers and setting them to music. The monk
shoot his head. «You are wrong,» he said. <All the
prayers have been written. Everything has been
prepared. Now you must prepare yourself.»
This preparation comes from transcendence.
In Part’s musice, what is unknown is summoned
from what is known through the natural vari-
ance of incantaton—of resiting something over
and over—Ilike the casting of spell and the say-
ing of prayers. With no preordained thematic
drive to obey, the music literally goes nowhere
and operates with great drama by placing you
where you are, intoning the same tones again
and again to create a world of very few parts,
a space that holds only the prayers, the sounds
they play, and the person listening.

Though I am describing the music to myself
now, the package I'm trying to design is no
closer. Here is what I hear: (Fratres) begins
quietly. A beat maps the space, a pulse. Then,
a breath, the drawing of bows, time with the
beat. Four notes, arching like a sunrise, then six
in similar pattern, then eight. The four return
again, slightly different but hopeful, then six,
then eight. The players are quiet and find the
pulse again. Now four tones dipping like a val-
ley, more laboured on their journey uphill. The
same pattern of six then eight. Four. Six. Eight.
The sound is broadening rounded. The pulse.
The beats are a rhythm, an organiser for the
arrangement of the notes, sounding as they did
before, but more insistently now. Two forces
in opposing directions. The movements in this
interval are laboured and driving foward. At
last, the sound rings. The pulse returns and the
first third is complete.

More falling than rising, the opera is greater.
The drama of the second third. Beat, beat, beat.
Beat, beat, beat. The music insists and refuses
to resolve, simmering, then vapourisisng the
structure it found before. Now it finds itself in
two states at once. Beats and then the weather.
A thunderclap and air fronts inside and out. The
music hall trembels, tending for the storm.
The final third begins. The warmest sound so
far, like a folk dance or children running in a
ring, yelling with joy. The pulse of night-time
beats with the regularity of vespers. A hushing
when the sound resume. The quieter of the two
voices is found lower down. On the refrain, it
is quieter still, sounding as if, in an icy forest,
somehow has just stopped walking. The pulse
trails off, drifting. Now, after the storm, the



wind settling, the intensity of resting after a
hard day, of releasing. A good job. The pulse,
calm, falls silent.

Ideas from Pirt of a typographic sort: the tabula
rasa (or blank slate)—his name for a skittering
piece written for the violinist Gideon Kremer.
The package is empty. When I was younger,
learning to play the pianio by ear, I would play
intervals that made the best shapes. The beauty
of a perfect intervals is no more than sonic. The
Estonian alphabet has 32 letters. Bracketing
those that are only used in foreign word (A B C
DEFGHIJKLMNOPQRSZTUVW
0 A0 UXY), 27 letters remain. Three nines,
each of three threes. Pirt’s process for compos-
ing much of his music, including Fratres), is
one he calls «tintinnabulation>, which takes a
certain chord and inverts its register in manner
that suggests overtones. This is the beauty of
well-chosen arrangement. The sound is simul-
taneously static (the chord is not changing)
and in flux ( the chord is permuting). The triad
sounds over and over again as instruments trade
its notes, passing them through the auditorium
as other, quieter voices wander afield, uprooted.
These bell-like overtones are slipperiny, ton-
ing and overtoning and changing between the
soundings. Somehthing happens when metal is
stuck with that kind of force, I think to myself.
Something else resonates.

I am searching for answers by considering form.
I pour another glass of wine. Digging trough a
pile of articles I’ve made on the floor, I find Part
searching for answers, too:

Tintinnabulation is an area I sometimes wander
into when I am searching for answers—in my
life, my music, my work. In my dark hours, I
have the certain feeling that everything outside
this one thing has no meaning. The complex
and many-faceted only confuses me, and I must
search for unity. What is it, this one thing, and
how do i find my way to it?

Traces of this unimportant thing appear in
many guises, and everything that is unimpor-
tant falls away.

I am frustrated by the answer I am getting.
Maybe it’s enough just to enjoy the music. As
quickly as I can ask, s Part a designer? I am
asking myself, «<Should I try to be claiming him
as oned

With Fratres> on stereo, I am on the noisy
internet, and it is getting later. I find I can
type F-R-A-T-R-E-S with one hand. When
I translate a French interview with Part, the
word for «composer) comes out «type-setter. I
find that Part’s birthday is September 11th,
1935— 66 years (two 33s) before the towers fell.
In his music, he says, the second interation of
the triad represents «terrom. I find the moment
of Part’s musical transformation from his early
serialism to his later minimalism coincides to
the month with my own birth. I find a quote
about the packaging of his music that coin-
cides with this coincidence: Alex Ross of The
New Yorker writes, <Even the packaging of the
dicks, all crisp lines and monochromatic fields,
is a beautiful exemplar of minimalist style>. I
find each of the package designs and not the
typefaces: Palatino, Palatino Titling, Trajan,
Gill Sans, stretched Avant Garde, Garamond
Bold, Akzidenz Grotesk, Times Roman, Fruti-
ger, Rotis Serif. These facts refuse me.

Part says,«We must count on the fact that our-

music will come to an end one day. Perhaps there
will come a moment, even for the greatest artist,
when he will no longer want to or have to make
art. And perhaps at that very moment we will
value his creation even more—because in this
instant he will have transcended his work.» We
reach a consensus on things, and these things
should be noted down. Here is one: the Estonian
composer Arvo Pirt. Here are my notes. The
wine is done. The room is quiet. As I get ready
for bed, I remind myself that there is, in fact,
no problem here to be solved.

Rob Giampietro
DOT DOT DOT 9
2005




JIM ASHILEVI GRAAFILISEST DISAINIST,
RAAMATUTE KULJENDAMISEST

Minu jaoks on raamatu vilimus pea sama oluline
ja tdhendusrikas, kui sisu. Raamat on milu ja
fantaasia materiaalne kehastus. On raamatuid,
millele moeldes meenub nende 16hn, krobeda
paberi kurku kleepuv maik, terav nagu tikuot-
saviivel siittimishetkel. Nende kuju (formaat),
kortsud, rebendid. Nende pehmus voi kovadus,
paberi toon ja krobelisus. Vahel ma ei suuda
raamatut lugeda, sest tema viline inetus ei
lase mul teksti sukelduda, ma ei murra pinnast
labi. Millegipdrast on piinlik seda tunnistada
— nagu pealiskaudsena nidimise hirm kripel-
daks. Kas mina — kirjandushuviline noorsand
— olen toesti vahel suuteline valima raamatut
nagu valiks t-sirki? See fantoomsiiiitunne voib
tuleneda Eesti raamatukultuuri omapairast:
tildjoontes pole meid opetatud hindama kir-
janduse juures disaini. Meil on kalduvus votta
graafilist disaini kui midagi iseenesestmoisteta-
vat, midagi mis on niikuinii olemas. Vihesed
lugejad motlevad raamatut kitte vottes, et
keegi loominguline inimene veel peale autori on
sellele teosele kuju, virvi ja mustrid andnud.
Vihesed otsivad raamatu alguslehelt kujundaja
nime iiles ning moétlevad, miks see raamat just
selline vilja nideb, miks on tekst kiiljendatud
nii nagu on, miks on valitud selline font, selline
tahesuurus ja reavahe. (Fontidega vigurda-
mine voib muidugi lugemist segada, aga iiks
viga cool onnestunud niide on Mark Z. Dani-
elewski «House of Leaves».) Samamoodi nagu
on voimalik maisihelbekarbi tagusest tekstist
hea andega lavastada nutma ajav teatritiikk,
saab mis tahes raamatutiit teksti kujundada
nonda, et tulemust silmitsedes hakkab inimesel
parem. Koik séltub teostusest ja kujundus on
raamatu puhul sama oluline, kui keha inimese
puhul. Ukskéik kui diibid me oleme, me keegi
ei saa eitada oma keha.

Olin iikskord sobra Nelega raamatupoes ja ta
itles, et tema arust on ingliskeelsed raamatud
iilekujundatud. Minu meelest on kodumaised
raamatud enamasti alakujundatud. On ikka
jube, kui pean ammutama intellektuaalseid
virinaid raamatust, mille jiikade koledate
kaante vahelt 16hnavad kooliopiklikult vastu
ldikivad kiilmlumivalged lehed, tekst kiduralt
ja kiitsakalt vastu mustendamas nagu rangus
ise. Mustad raagus puud ja hauaristid.

Olen pidanud oma kahe niidendi kiiljenduse
juures sedavord detailidesse minema, et kaup-
lesin endale sobivad kolmikpunktiirid vilja.
Reegliraamatud sitestavad, et eestikeelses
tekstis on kolm punkti ... tihedalt koos ... ja
molemast kiiljest tithikuga muust tekstist eral-
datud, nagu omaette tiksus. Mind see hiirib.
Tekitab visuaalse seose tsenseeritud voi kaotsi
ldinud sonaga. Mulle meeldib, kui kolmikpunk-
tiir seob lauseosad iihtlaselt kokku.

Niited:

«Glamorama» Bret Easton Ellis — punktiir on
tihtlaselt horendatud ega paista tdnu sellele
eraldi silma, vaid muutub nihtamatuks motte
venimist mirgistavaks pausiks.

«Mina olin siin» Sass Henno — eelmise niitega
tihtiv stiil.

«Hell’s Half Acre» Will Christopher Baer — tihe
punktiir paistab siin silma autori stilistilise
taotlusena, kuid kannab sellegipoolest oma
funktsiooni histi, sidudes kokku triivivad lau-
sekatked, muutumata eraldi tiksuseks.

Aga eesti keeles ... peaks tegelikult ... kirjutama
... nii, mitte . . . niiviisi vo6i...nii. Otsustati, et
nonda on ... korrektne. Minule meeldib . . . nii.
See olevat mul samasugune tekstiesteetiline
taotlus, nagu niiteks suurtest algustihtedest
loobumine. niisiisnii.

Proosateksti puhul pole kisil oleva teksti kiil-
jendus mulle esialgu nii tdhtis, aga kui kirjutan
niidendit, vormistan kogu teksti filmistsenaa-
riumi modtude jargi. Pohjus on praktiline — fil-
mistsenaariumis vordub 1 lehekiilg umbestip-
selt 1 minutiga. Esimese ndidendi puhul («Nagu
poisid vihma k&es») oli lihtsalt vaja mingisu-
gustki ajalist kompassi voi orientiiri, kuna ma
polnud varem pikka draamateksti kirjutanud,
kuid niiiid olengi filmistsena kiiljendussiisteemi
juurde ndinud. Nii et «Portselansuits» nieb ori-
ginaalfailis vilja selline:

IKE
Anna andeks, Kioko. Mul oli
vaja sind lahedalt naha. Kui sa
Jjuba uksele tulid.

K10KO
See el puutu minusse.

1KE
Ei puutu.

Kioko riietub lahti, paneb suure t-sargi
selga ja laheb voodisse.

Mulle isegi ei meeldi Courier ega Courier New,
kuid filmistsenaariumi néuded on asja eest ja
ma saan sedasi ndidendi kirjutamisel paremini
aru, kus ma parajasti olen. Teatris antakse
néitlejatele paberi kokkuhoiu nimel juba tihen-
datud tekst ning avaldanud pole ma kumbagi
niidendit nende originaalkiiljenduses. Viljas-
pool minu arvutit muudetakse tekst tavaliselt
selliseks:

KIOKO: See ei puutu minusse.

IKE: Ei puutu.

Mis puutub romaanidesse, siis Eestis pole ran-
geid reegleid paika pandud, milline kirjastajale
esitatav kisikiri vilja peaks ndgema. USA kir-
jastused nouavad enamasti, et kisikirja tekst
oleks kahekordse reavahega Courier. Lehekiil-
jele peaks mahtuma 250-300 s6na, seega peaks
lehe vasakus, paremas, iilemises ja alumises
servas olema vihemalt toll vaba ruumi. Cou-
rieril on koik tihed sama laiusega (monospaced
font). Toimetajatel on lihtsam tabada triikivigu
ning hoolimata sellest, et sddrases vormingus
muutub kéisikiri paksemaks, pidavat olema
psiihholoogiliselt kergem lugeda pigem horeda
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ja suure tekstiga paljulehelist raamatut kui
vihemalehekiiljelist kitsaskirja.

Ma ei moista tiielikult autoreid, kes oma raa-
matu vilimuse vastu huvi ei tunne ja mul on
hirmus moelda niditeks USA v6i Kanada auto-
ritest, kelle kirjastuskultuuri masinavéirk ei voi-
malda enamusel endale kujundajat valida voi
raamatut ise kujundada. Niiteks kanadalane
Douglas Coupland, kes pole mitte ainult kir-
janik, vaid (muuhulgas) skulptor ja graafiline
disainer — visuaalkunstnik — on pidanud aastaid
ja aastaid vaevlema vilimuse pirast, millega
ta teosed vastu ta enda paremat dranigemist
on pidanud lugejate kidtte joudma. Masin on
masin. Niiiid on Coupland siiski ka ise saanud
kujundada ja on seda ilusti teinud.

Eestis sellist masinavirki pole. Autor saab
otsast 16puni enda tekstiga kaasas kiia, jilgida
selle arengut mottest ja failist raamatuks ning
osaleda viljandgemise kujunemises. Mina ajan
edaspidigi enda kolmikpunktiire taga. Raamatu
kujundamise aeg on ponev ja graafilised disai-
nerid on tavaliselt lahedad inimesed.

1.

Sass Henno

«Mina olin siim» 200}.
aasta romaanivoistluse voitja

2.
Mark Z. Danvelewsks
«Only Revolutions» raamat

3.
Mark Z. Dantelewskt
«House of Leaves» raamat

b
Douglas Coupland
«In Play Again?» tiipograafiline artikkel




aAh? Oleg aite karjus Olar talle ndkku ja tiukas Rassi
alast.

Rass astus cymmy tagasi

«Ei, 88 My vihkan mingeid munne, kes teiste naisi puutu
vad.»

Kok ucje inud inimesed ootasid huviga jirgnevaid

stindmusi. Olar vaaras maas killitavat o, Selle asemel, et

Rassile kallale yormata, 16i ta maaslamajale jalaga selga ja naeris
omi tatist Naeey: «Sfittagi el muatu aaftategn sfin iljafs.e
Oppign ke dra, mitles Rass. Mitte sittagi el san aru, mis
ta TiEhgil, MOy Gks mees veel. See oll Mbasa, kes oli paljudes
asjades 0mil Vepnaga iihel niul,
aRuule, Ynik, misf sfu nimi on?e pooedus Clar Rasst
poole.
“Rass.r Vigtae poiss.
aPederafsgp.
=Mine pepe. .
alall. megef pali, .. Tead, et kui midagi on, &id miou nime
kasfutada,» Sugistas Olar Rassi sormenukkidele oli tekkinud
marrastus. Olysi sarmenukkidele olid titoveeritud Rassile mit-
temidagititlev,d rhad.
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Secjlirel komistas eiiull otsa, nii et tuhatoos maha kukkus. Secji-
rel viskas vitmed ukse ette pérandale maha. Aga tld ta palema
ei panmud,

«Musi, Anna andeks,« (tles thdsuk ning istus riictega voodi
sarele. a8

Ta sasis kiiega poisi juustes, mille peale too pea dra keeras.
Tadruk miletas, et alati varem oli see talle meeldinud.

«Musi, Kas sa annad mulle andeks?s kitsis tibdruk sosinal.

Ta kummardus poisi kohale ja surus oma dokillma pase
wastu poisi nagu. Todrukw poskedele voolasid soojad pisarad,

«Rass! Musl, kuuled! Vasta mulle! Anna mulle see andeks.

Ta raputas poissi dlast, mispeale poiss kie ddlambi Hlitini

sirutas ja tule polema Klopsas. Ta silmad olid jatkuvalt kinni. Ta
mithes, mida tisdrukule Gelda, Aga midagi ei tulnud pihe. Siis
mithes ta sellele, mida ta tah ak s todrukule delda. Aga dhtepi
matet i tekkinud Todruk kallistas teda ja karvane kasukakre
kiditas poisi kaela. Poiss el delnud midagi,

«Palun ... Palun sind . .. Anna mulle andeks . . . Ma olin
purjus.s

Poiss keeras tidrukile selja |

Tiadruk nuuksus,

«Ma ei tecks sulle kunagi midagi sellist, Otles polss pirast
pikka vaikust,

Tidruk kostutas tule ja vomis rlided selpast. Nad milemad
jétsid vahel shtuti rilded keset porandat vedelerna. Sest keegi i
kiiskinud neil koristada ja kedagi ei oleks huvitanud ka, Tadruk
tambas kardinad ette, puges teki alla ja liibus vastu poissi
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THE LAST QUESTION

ISAAC ASIMOV

CHAPTER Il

Jerrodd, Jerrodine, and Jerrodette I and II
watched the starry picture in the visiplate
change as the passage through hyperspace
was completed in its non-time lapse. At once,
the even powdering of stars gave way to the
predominance of a single bright marble-disk,
centered.

«That’s X-23,» said Jerrodd confidently. His
thin hands clamped tightly behind his back and
the knuckles whitened.

The little Jerrodettes, both girls, had experi-
enced the hyperspace passage for the first time
in their lives and were self-conscious over the
momentary sensation of inside-outness. They
buried their giggles and chased one another
wildly about their mother, screaming, «We've
reached X-23 -- we’ve reached X-23 -- we’ve
——

«Quiet, children,» said Jerrodine sharply. «Are
you sure, Jerrodd?»

«What is there to be but sure?» asked Jerrodd,
glancing up at the bulge of featureless metal just
under the ceiling. It ran the length of the room,
disappearing through the wall at either end. It
was as long as the ship.

Jerrodd scarcely knew a thing about the thick
rod of metal except that it was called a Micro-
vac, that one asked it questions if one wished;
that if one did not it still had its task of guiding
the ship to a preordered destination; of feed-
ing on energies from the various Sub-galactic
Power Stations; of computing the equations for
the hyperspacial jumps.

Jerrodd and his family had only to wait and
live in the comfortable residence quarters of
the ship.

Someone had once told Jerrodd that the «ac» at
the end of «Microvac» stood for «analog compu-
ter» in ancient English, but he was on the edge
of forgetting even that.

Jerrodine’s eyes were moist as she watched the
visiplate. «I can’t help it. I feel funny about
leaving Earth.»

«Why for Pete’s sake?» demanded Jerrodd.
«We had nothing there. We’ll have everything
on X-23. You won’t be alone. You won't be a
pioneer. There are over a million people on the
planet already. Good Lord, our great grand-
children will be looking for new worlds because
X-23 will be overcrowded.»

Then, after a reflective pause, «I tell you, it’s a
lucky thing the computers worked out interstel-
lar travel the way the race is growing.»

«I know, I know,» said Jerrodine miserably.
Jerrodette I said promptly, «Our Microvac is the
best Microvac in the world.»

«I think so, too,» said Jerrodd, tousling her
hair.

It was a nice feeling to have a Microvac of
your own and Jerrodd was glad he was part
of his generation and no other. In his father’s
youth, the only computers had been tremendous
machines taking up a hundred square miles of
land. There was only one to a planet. Planetary
ACs they were called. They had been growing
in size steadily for a thousand years and then,
all at once, came refinement. In place of transis-
tors had come molecular valves so that even the
largest Planetary AC could be put into a space
only half the volume of a spaceship.

Jerrodd felt uplifted, as he always did when he
thought that his own personal Microvac was
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many times more complicated than the ancient
and primitive Multivac that had first tamed the
Sun, and almost as complicated as Earth’s Plan-
etary AC (the largest) that had first solved the
problem of hyperspatial travel and had made
trips to the stars possible.

«So many stars, so many planets,» sighed Jer-
rodine, busy with her own thoughts. «I suppose
families will be going out to new planets forever,
the way we are now.»

«Not forever,» said Jerrodd, with a smile. «It
will all stop someday, but not for billions of
years. Many billions. Even the stars run down,
you know. Entropy must increase.»

«What’s entropy, daddy?» shrilled Jerrodette
II.

«Entropy, little sweet, is just a word which
means the amount of running-down of the uni-
verse. Everything runs down, you know, like
your little walkie-talkie robot, remember?»
«Can’t you just put in a new power-unit, like
with my robot?»

«The stars are the power-units, dear. Once
they’re gone, there are no more power-units.»
Jerrodette I at once set up a howl. «Don’t let
them, daddy. Don’t let the stars run down.»
«Now look what you’ve done, « whispered Jer-
rodine, exasperated.

«How was I to know it would frighten them?»
Jerrodd whispered back.

«Ask the Microvae,» wailed Jerrodette I. «Ask
him how to turn the stars on again.»

«Go ahead,» said Jerrodine. «It will quiet them
down.» (Jerrodette II was beginning to cry,
also.)

Jarrodd shrugged. «Now, now, honeys. I’ll ask
Microvac. Don’t worry, he’ll tell us.»

He asked the Microvac, adding quickly, «Print
the answer.»

Jerrodd cupped the strip of thin cellufilm and
said cheerfully, «See now, the Microvac says
it will take care of everything when the time
comes so don’t worry.»

Jerrodine said, «and now children, it’s time for
bed. We’ll be in our new home soon.»

Jerrodd read the words on the cellufilm again
before destroying it: INSUFFICIENT DATA
FOR A MEANINGFUL ANSWER.

He shrugged and looked at the visiplate. X-23
was just ahead.



ABSTRAKTNE PROTSESSI KIRJELDUS
VALJA ARVATUD ERANDJUHUD

1.

Kujutagem ette, et teatud abstraktsele hulgale(A-H) antakse lahendata
iilesanne. Ulesandel v6ib olla ainult iiks lahendus, mis tegelikult koos-
neb erinevate lahenduste siimbioosist. Hulga iga osa pakub vilja oma
lahenduse(a—h), seal juures voib igal vilja pakutud lahendusel olla mitu
erinevat lihtekohta(n). Lahenduste eesmirgiks on ldhtekohtade vihen-
damine ja iihtse terviku (iihe lahenduse) tekitamine.

2.

Lahendus ¢ hiilgab lahenduse g tihe ldhtekohtadest, mille kdigus tiieneb
lahendus f iihe lahtekoha vorra.

3.

Lahendus a votab arvesse lahenduse f iihe 1ihtekoha mille kdigus avaldab
lahendus % uue lihtekoha.

4.

Lahendus a arvestab lahenduse f iihe lihtekohaga. Lagendus e votab
arvesse lahenduse % iihe ldhtekoha, mille kdigus avaldab lahendus f taas
uue ldhtekoha.

5.

Lahendus e arvestab lahenduse & iihe ldhtekohaga. Lahendus ¢ hiilgab
lahenduse f iihe lihtekoha (nagu eelnevalt tegi seda ka lahendus a lahen-
dus g tihe lihtekohaga), selle kdigus avaldab lahendus f taas uue liht-
ekoha.

6.

Lahendus g votab arvesse lahenuse a tihe lihtekohtadest, samal ajal
arvestab a lahendus f-i iihe lihtekohaga. Lahendus d avaldab kogunisti
2 uut ldhtekohta.

7.

Lahendus £ hiilgab iihe lahenduse d iihe ldhtekohtadest. g avaldab iihe
uue ldhtekoha.

8.

Lahendus b votab arvesse d iihe lihtekohtadest. g avaldab iihe uue 1dht-
ekoha.

9.

Lahendus a hiilgab ¢ iihe 1dhtekohtadest.

10.

Tulemuseks on iiksteisega arvestavad ja tasakaalustatud lahendused.
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Abandon normal instruments
iilesannet kui sellist ei ole ette antud

on vaid aimdus mida 6elda voi teha aga
kindlust kuidas teha veel ei ole nagu
ikka noore ja motetest pungil isiksusena on tahtmine delda
hingelt dra koik ja voimalikult valjuhiilselt et end mak-

Hello, I'm Ryan. Erm ... all these
things are linked somehow, but at
times the associations may be a bit
loose. i

simaalselt kuuldavaks teha hirm teadmatuse ees ja veel
liheb ikka tahaks saada iiha rohkem ja rohkem iimbritsevalt
ning anda seda edasi voimalikult arusaadaval moel tugine-
des autoriteetide liidrite pioneeride ideedele manifestidele
dad pudeneb imepeene liivana sormede vahelt ning pihku
ei jddgi midagi tundmus on 553?&1“2.?5&23’225'%‘2?é.iﬂﬂ'féé‘#éﬁﬂ’.’sﬁi‘aé"'ﬁ;.ﬁ"‘“"”“‘“'
petlik fragmendid mis el ole Jois e e e desin Sos on kunetet mosikast Hriet e
ning ainuke asi, mis seda kbike graafilise disainiga seob, on fakt, et mdlema
hakkavad moodustama tervikpilti tiikk-tiiki haaval moneti
mérkamatult seod tuhandeid detaile ja moistad kuid see koik
tundub et on vihe ja tahad rohkem maratonmehena riihid
tut voib-olla siiski mitte taustal tapeet mis segab on loomulik
Why do you do it this way. When someone places a why in front of a 1 1
question, he is not looking for information, he is looking for understanding. OtSlda naUdlngut
erst . , laseks laagerduda
Understanding is a translation of the unexpected into the language of the
experienced. The translation can never be exact.
alla kugistad aga enne janunen juba uue kogemuse teadmise
katarsise jirele viisimus on kerge
tekkima koike ei suuda talletada GOD IS
rima ja moistma vastutama selle
eest mida hingad sisse kvaliteet
vs kvantiteet minimal vs maximal
vs mitte midagi liiga palju vs liiga
vihe vs vs vs liiga palju kaalutleda N OTE S
proovida ilma hirmu ja piinlikus-
tundeta kas vorm on tihtis kui sisu puudub ja kas vorm
suudab parandada sisu pigem loobuda hirmust ning lasta
mind on muutnud l&bi mille olen end uuesti hakanud avas-
tama ja leidma kuskilt tilhermaalt mille olemasolust polnud
varem aimugi iiha enam annan ruumi kohklustele aga mur-

suurem hirm jéidda lolliks nende ees kelle arvamus korda
kohandades seda enda jaoks tundub et koik see mida oman-
plaadiimbrises kohtuvad muusika, kunst ja reklaam. Plde graafilist disaini
ﬁldse Vﬁhetﬁhtsad ]éiiivad ja toimetaja visiitkaardile on kirjutatud “graafiline disainer”,
labi informatsioonimassiivi kugistad alla liiga palju tihtsuse-
What is understanding? Understanding is the next best thing to experiencing.
koigel sellel mida
aga koike ei peagi peaks selektee-
godzilla vs japan kaos vs kord koik THE Fo OT
]
ja moelda voi siis lihtsalt teha ja
sisul ja vormil koos tootada mis on siiski need asjad mis
ran edasi

* vitted asuvad lehekiiljel 2)

JOOBANOVOIE SAYS: (5:22:59 PM)
plektrum otsib ad

JOOBANOVOIE SAYS: (5:23:00 PM)
sa tkka seal?

KAAREL SAYS: (5:23:06 PM)

nope

KAAREL SAYS: (5:23:19 PM)

tulin dra

KAAREL SAYS: (5:23:26 PM)
mingeid asju teen sealtkaudu
KAAREL SAYS: (5:23:31 PM)

krahl ja baltoscandal
JOOBANOVOIE SAYS: (5:23:40 PM)
edukas

JOOBANOVOIE SAYS: (5:23:44 PM)
kutdas teil pidu liks

KAAREL SAYS: (5:23:57 PM)

hehe hea moll olt

KAAREL SAYS: (5:24:00 PM)

nagu tkka

KAAREL SAYS: (5:24:20 PM)

Jaur

JOOBANOVOIE SAYS: (5:24:48 PM)
a ja tetl se oma rahvas ka ju
KAAREL SAYS: (5:25:05 PM)
mnjah, mingil madral, nagu kunage
stereoplaaster olt

KAAREL SAYS: (5:25:10 PM)

Jaur, hea vaheldus

KAAREL SAYS: (5:25:42 PM)

mis ise

KAAREL SAYS: (5:25:43 PM)
mutdu

KAAREL SAYS: (5:25:51 PM)
sveitst disaint pdevad tulevad
JOOBANOVOIE SAYS: (5:26:03 PM)
lugesin lehest jep

JOOBANOVOIE SAYS: (5:26:07 PM)
workshopa ka tuleb?
JOOBANOVOIE SAYS: (5:26:13 PM)
thaaks osa saada loenguist kut midaig on
JOOBANOVOIE SAYS: (5:26:18 PM)
plits anna mulle teada siis
KAAREL SAYS: (5:26:19 PM)

ikka jah

KAAREL SAYS: (5:26:23 PM)
workshop ka jep

JOOBANOVOIE SAYS: (5:26:25 PM)
mdandmaa ei saada mulle matle
JOOBANOVOIE SAYS: (5:26:37 PM)
karsin ekas kut te pidu olt, opium flirt vhea
JOOBANOVOIE SAYS: (5:26:44 PM)
ja moHa ka

KAAREL SAYS: (5:26:56 PM)

alkst enam ei miivida eka pidudel
KAAREL SAYS: (5:26:57 PM)

ma kuulsin

KAAREL SAYS: (5:26:59 PM)

pdaris hea

JOOBANOVOIE SAYS: (5:27:13 PM)
kaik olid miige tavs
JOOBANOVOIE SAYS: (5:27:19 PM)
vaga tdis

KAAREL SAYS: (5:27:35 PM)

:)

JOOBANOVOIE SAYS: (5:27:44 PM)
ma ka

JOOBANOVOIE SAYS: (5:27:47 PM)
Jube se

JOOBANOVOIE SAYS: (5:27:51 PM)
organtsmsi retsib dra
JOOBANOVOIE SAYS: (5:27:53 PM)
norgaks jadab
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Allow an easement (an easement is the abandonment of a structure)

play>next>pause>shuffle>repeat kiirused on suuremad
iihest on saanud lopmatus naudingust formaalsus kuradi
hea see viimane jaa on kiill
ma olen ka juba kuulnud aga kas sa seda eelmist tead jah
aga ma olen juba jirgmise juures omadega tuhnin veel edasi
vist taustaks on see hea ma olen seda kuulnud aga mitte

he B atles Were just g ban
nuianud Soovitad? akkl ataks vahele ja naudiks seda mis

Zeppelin Jyst a band
meeldib korduvalt voi siiski tormad nagu festivalil iihe lava
eest teise ette ja piiliad saada koike iihest kohast aga see
u kuradi hea uksed aknad on valla kaabel seinas ja otse
h Boys Just a andh
pa e kiitiniline suhtumine sest ma teen seda pidevalt pime-
das toas hullumeelne pilk silmis ja tarbin taustal helendab
mute peal telekapilt meeleheitel vagiinamonoloogid intriigid
aga kinni ei taha panna hea kui taustal midagi méngib klapid
e Sex Pistols Ju ban
peas peakks Vist veel 1aadima kévaketas hakkab tiis saama
iihendan veel 300gh usb pole paar niidalat uut kogenud siiii-
mepiinad ja kerge piinlikus isegi tahaks ju ikka olla lainel
postmodernism postrock post post post everything ma isegi
. . The Clash Just a,band.
ei tea enam mis meeldib v6i mitte Zanrid on surnud metal
pole miislev ja verine kunagi keegi iitles héisti reivid on oma
surmale llgema!Ietainfetamunltamlse ja ecstasy-lembese
S JusSt a ban
publikuga mirksa morbiidsemad kui blackmetal oma dllest
libiimbunud nahkjopega mitmekesi-" Theillegible black metal logo
. ce . . . . . developed, tosome extent,
sus ja piiride nihutamine enam ei teki _iogoustywith typographic
ikoone on need kes 01'}ﬁja nad on kadu- formsofencryptionand secrecy
The Cure Just developed from the Internet,
vad generatsioonid vahetuvad 3-4 aas- suchasthe so-called ‘Captcha’:
taga 3,5 GB/sekundis iilehelikiirusel b P ey ionsee
juuksed tuules muutuste lainel xanax Computersand Humans Apart”.
zoloft ja prozac rummkoola nidalavahetusel taksosoidud
The Smiths Just a_band.
iihest kohast teise tahaks teada mis seal ka toimub ja vaadata
ringi suhelda krt ei viitsi
koju kindlasti minna veel
et puhata na I]a tahaks
Niryana Just a band. xles Just a band.
jah nalja ja karnevali kimuda seina ééres ja raaklda tithjast-
tihjast vahel ka rohkemast valtldes peallskaudsust ja jaga-

Oasis Just a band ust a_band

adiohead
des 1nf0rmat5100nl mlda na(ita a jooksul teada saanud mida
he A ctlc %onkeys Ju rlty Just a and

uuinud taarud fm]u pea tdis pulki ja homm|

Olla modemne tahendab olla pidevalt valikute ees, kuid on (ks asi, mida me
kahjuks ei saa valida — just seda "modemne” olemist. Kui tahkes
modernsuses oli progress ja edasiminek positiivse mérgiga, siis tdna on
progress nagu hoiatus. Kul sa ei hoia end pidevalt kbigega kursis, siis sind
visatakse (le parda, jaetakse maha. Seetdttu tuleb Oha rohkem pingutada.

The Next Big Thing.. JU T A BAND.

Minpr Threat Just a band.

KAAREL SAYS: (5:28:31 PM)

on jah

KAAREL SAYS: (5:28:38 PM)
eelmaine nddal plividsin vatksemalt
KAAREL SAYS: (5:28:40 PM)

hea film oli

KAAREL SAYS: (5:28:41 PM)

ety

KAAREL SAYS: (5:28:42 PM)
candy

JOOBANOVOIE SAYS: (5:28:49 PM)
et nde etv

JOOBANOVOIE SAYS: (5:28:54 PM)
tdna vb ldhen soprusse
JOOBANOVOIE SAYS: (5:29:04 PM)
mehe t60

KAAREL SAYS: (5:29:13 PM)

mul palju asju vaatamata
KAAREL SAYS: (5:29:21 PM)

et ole joudnud lthtsalt
JOOBANOVOIE SAYS: (5:29:22 PM)
mul ka

KAAREL SAYS: (5:29:23 PM)

vaga kahju

KAAREL SAYS: (5:29:27 PM)
stigisballgt nagemata
JOOBANOVOIE SAYS: (5:29:31 PM)
tellisin the wire uuestt

The ¥Wire

Zappa once defined rock journalism as
“people who can't write, interviewing
people who can't talk, for people who
can't read”. Wire is the happy
exception. Beautifully designed by
Non=Format, Wire is 2 monthly music
magazine that iz intelligent,
inspirational and thoroughly honest. In
both design and content, the reader is
taken seriously , without a trace of
cynicism. It leaves one wondering why
most design criticism seems so trite in
CoMmparison.

KAAREL SAYS: (5:29:32 PM)

Ja teiste elud

JOOBANOVOIE SAYS: (5:29:35 PM)
hakkasin vaatama
JOOBANOVOIE SAYS: (5:29:37 PM)
lugema

JOOBANOVOIE SAYS: (5:29:39 PM)
eile satm kdtte

JOOBANOVOIE SAYS: (5:29:42 PM)
Jubehea ikka

KAAREL SAYS: (5:29:45 PM)

peaks ka tellima jah

KAAREL SAYS: (5:29:46 PM)

wire

JOOBANOVOIE SAYS: (5:29:51 PM)
ta toestt hariv on

JOOBANOVOIE SAYS: (5:30:08 PM)
tutibid et rddgr paska ala “ see asi on hea
JOOBANOVOIE SAYS: (5:30:13 PM)
mada vittu se titleb
JOOBANOVOIE SAYS: (5:30:16 PM)
minig subjektitone keel

KAAREL SAYS: (5:30:50 PM)

hehe

JOOBANOVOIE SAYS: (5:31:08 PM)
vahel metis vaatad teiste arvamust

”



Change nothing and continue with immaculate consistency
lynch tallinnas hmm maitsev monus uued tuuled siinmail

kultuuriline areng alati voib ju nuriseda ja viita et koik on
perses ja midagi ei toimu subkultuuride kesine esindatus
ja alternatiivide puudus kuid kui palju on piisavalt kas see
kui ei oska enam valida ning seetottu ei jouagi oma otsingu-
tega kuhugi olen alati piiiidnud véltida suuri kogutud teoseid

I'm frightened of what | don’t know. The way | mean know: I'm frightened
of what | have not experienced and which is untranslatable into the language
of what 1 have experienced.

mis panevad pea valutama festivalid krahmamine igalt poolt
midagi kava kiies jooksed iihest ruumist teise eelmine liha-
tilkk veel hambus et ei oska jirgmise noosiga midagi peale
hakatagi mitu filmi sa vaatasid ma vaatasin 15 ma 8 a ma
hoopis 22 krt jirgmine aasta tahaks rohkem kindlalt jaa kust
seda aega votta eks peab vihem magama samal ajal veel
mingi hea pidu kéisin just hiljuti siinnipdeval koik istuvad
And | guess that's one of the main characteris- ringis vein kiies ja ei tea millest
tics of the WT: that constant changing, not et o . .

always drastic, but certainly always. Always in raakida hea, llhtne hal‘ldustee-
a kind of flux, sharpening the ideals, re-working e . - v

the programme, learning above all fromthe — mad ldbivalt votta ette jille
mistakes made, trying honestly and openly to .
just make it a better place. Admitting faults, bakalaureus mag]S- ;
dealing with criticism... and, sometimes just as .
difficult, with praise. There itis in a nutshell: ~ ter mul baka kaes
The WT's endless back and forth between .

highly, arrogantly, and rightly stubborn and tegln kakS aastat
sweetly, modestly in doubt. . .

iihe aastaga oo kui-

das sa said ma tegin topeltaineid iihe aastaga =
oot niiksin juustu korra ja erasmusega olin veel [§
vilismaal krt kus ikka veab 2 tundi mo66dub
samad jutud samal ilmel mida edasi magist-
rantuur kindlasti tahaks ka aga ei tea veel isegi
mida vaatan korvalt kehitan 6lgu akadeemilisus my ass 3+2
1+1 7+5 8-13 tundub et pohiline on saada 2inl alati elamu-
sed teadmised armastus viha 16bu 3inl miks mitte 100inl
telekast eesti huumor kuulsad inimesed teevad ootamatus
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olukorras nalja halb naersin tagajalgadel harit- . cying
e o . . + Male Prostitute
laste iile tohutu laviin mis vallandus huumorikool . tesd wouna
o e . * Vomit Scene
materdas aasa-baskini-lepa-aimla skene maha . picos
o o e o o » Hospital
ja nexuse-merka nuttis haha piris hea 3inl 342  ganub scene
. -~ . ~ » Prostitution
aga huumorit voetakse ikka surmtosiselt krt ma . Lossofos
* Fishing

ei taha muutuda iilinegatiivseks pigem olla tole-
rantne ei tegelikult tolerantsus ei vii edasi peab
jilgima korvalt vaikse muigega iiks silm nutab
teine naerab onneks koittoome veel tantsib ning
rahvas on rahul ma lihen pigem leian midagi siit
monusast viikesest kohast kus koik koiki tunnevad ja igal
iiritusel on max 300 finni ja tegelikult ei toimu midagi aga
samas toimub ka tuleb ainult otsida

* Lie

* Money Problems
» Nudity

» Striptease Male
» Children

» Husband Wife Relationship

* Male Female Relationship

JOOBANOVOIE SAYS: (5:31:21 PM)

suis ongt diskustoon selle vahel et “hea” ja
“halb”

JOOBANOVOIE SAYS: (5:31:23 PM)

tanud

JOOBANOVOIE SAYS: (5:31:36 PM)

teiste elud pole kandinud

KAAREL SAYS: (5:31:43 PM)

ma jah tahaks seda viga niha
JOOBANOVOIE SAYS: (5:31:54 PM)

kut mehe t66 lihen tina sits tule ka
KAAREL SAYS: (5:31:54 PM)

sai 28 nad hiljem dra vaadatud

KAAREL SAYS: (5:32:10 PM)

00 ja tegelt vorks kiill

JOOBANOVOIE SAYS: (5:32:22 PM)

ma et tea vele kas ldhen mings eided stin
otustastd et votks kinno ja ma niitid vaatan kas
nadikka lihevad

KAAREL SAYS: (5:32:40 PM)

tra koolis ka rets jdille mingi sada projekts kdsul
iga ast poole munniga, jube rabelemine
KAAREL SAYS: (5:32:46 PM)

maotlesin et et lee enam tihtegt asja tlma tundeta
KAAREL SAYS: (5:32:54 PM)

et poh kut kevadel et joua lopetada

KAAREL SAYS: (5:32:59 PM)

litga hull tnfo massitv pidevalt

KAAREL SAYS: (5:33:09 PM)

eile 3h vaatasime kumus eestt kunstiprojekte,
filmiasju

KAAREL SAYS: (5:33:32 PM)

ohtul lisaks veel asju koolivirgid jne
KAAREL SAYS: (5:33:46 PM)

ohtul tavestt nagu labt peenestatud, libtido
nahhus tdiests

KAAREL SAYS: (5:33:57 PM)

16 h peab tegema midagr vaimuga
JOOBANOVOIE SAYS: (5:34:27 PM)
pole kaua juba midatg nit teinud
JOOBANOVOIE SAYS: (5:34:38 PM)
aga ongt et muw soob dra selle
JOOBANOVOIE SAYS: (5:34:43 PM)
okei koolis kdin

JOOBANOVOIE SAYS: (5:34:50 PM)
sealt saab juba laengu
JOOBANOVOIE SAYS: (5:34:58 PM)
a tina jah 21 15

JOOBANOVOIE SAYS: (5:35:05 PM)
kut viitsed tule ka

KAAREL SAYS: (5:35:07 PM)

jaa

KAAREL SAYS: (5:35:10 PM)

kata tahaks ka ma arvna
JOOBANOVOIE SAYS: (5:35:13 PM)

nahut sa teed siis ohtul anyway
JOOBANOVOIE SAYS: (5:35:15 PM)

jah las kata ka

JOOBANOVOIE SAYS: (5:35:23 PM)
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Oi-jah, see, millega David Lynch Tallinnas hakkama sai, oli ikka toeline imetegu.
Iseendale pahesittumine on juba iseenesest vaga keeruline kvantfiusikaline ettevotmine,
aga teha seda enam kui 800 inimese ees ja niimoodi, et parast koik plaksutavad, on
saavutus extraordinaire. Alguse kusimustevoor oli kull, jah, isegi kohati huvitav.

John Hagelin valmistas mulle kova nalja juba "filmis" "The Secret", kus ta samasugusel
porutadasaanud orava haalel etleb, kuidas Jaw of attraction véimaldab igalhel saada kohe
ja alati just nimelt seda, mida ta kdige rohkem tahab, tuleb vaid soovida. Ja ise on selline
udune kiilaspea! No ja oleks ta sonagi fuusikast raakinud siis! Mun!

Kolmas hérra, see Morrison (mis ta eesnimi oli??), on vana tuttav, raisk. Ta kais Eestis
juba 1990. ja 1991. aastal; viimasel korral nagin ta esinemist ka. See, mis seal saalis siis
toimus, oli taielik isikukultus ja usuline eufooria, vaga tulgastav vark. Libe paks piiksus
pikalt udujuttu. Parast esinemist sain tal korraks noobist kinni ja kisisin, et kui TM vGib
inimese haigeks teha, siis miks siiamaani rohutatakse, et see on ohutu. Tulp Gtles mulle,
et ma valetan. Kinnitasin, et ma ei raagi kellegi juttu edasi, viibisin ise juures, ja et
inimesel polnud enne TM-i harrastamist midagi viga, aga harrastamise ajal podras tervis
vaga halvaks, ja kui 1opuks jargi jattis, laks ikka heaks. Seepeale kdahvas vana, et kui
inimesel on enne vaimuhaigus, siis monel juhul voib see ka TM-i peale reageerida valesti
vms. Utlesin, et ma ei radgi vaimuhaigustest. Tiilip solvus ja utles, et ei tohi uskuda koike,
mida Internetist lugeda annab, ja et TMi kasu on korduvalt teaduslikult téestatud. Ma
kusisin, et kas ta toesti vaidab mulle nakku, et ma valetan talle oma perekonnaliikmete
kohta? Aga vastust ei kuulnudki, kuna mingi manuline palus, et lahme valja, saali tlr
saab otsa.

Sellest voitmatueesti.ee mehest (mis ta nimi oli? Sirkel? Sirgula? Valismaa mehed ltlesid
"doktor Circular"...) ma ei hakka uldse raakima, see harra oli ilmselgelt liiga stigavale
sellesse 6ndsuse ookeani sukeldunud, millest nad jahusid.

Ah jaa, mul on Lynchiga seoses teooria, et see, kes siin kais, pole Uldse tema, vaid moni
Lynchi kuju avataarana kasutav Old One -- moelge ise: mingi ookean, kuhu ta koiki
eestlasi ajada tahab, pluss pidev s6rmede-magu-kombitsatega vehkimine... Fhtaghn! See
ei saa oOige asi olla...



Don't be afraid of things because they're easy to do
naljakad seosed iiks asi viib teiseni ja siis veel algusesse

tagasi iikspidev vaatasime 3 tundi eesti videokunstnike toid
ning nende seas iiks intervjuu austraalia mees kelle autobio-
Candy Is Dandy But Sex Wont Rot Your Teeth. graaﬁline film heitis mind kilomeetri
korgusele ohku ning seejirel lajatas vastu maapinda tagasi
Candy naljakas just négin seda filmi ja autor selgus alles
niiiid romanss heroiiniga piiris 60vastav kordi parem Kkui
ameeriklaste samalaadsed aga see kolmetunnine filmideses-
sioon palju uut ja samas
palju varemnihtut aga
siiski veidi palavikuline
maraton et niiha ira koik
paremik monoloogid ise-
endaga abstraktsioonid
ja po-po-pop-postmoder-
nistlik maailmapeegel-
dus skisofreenilise isa
vestlus pojaga pirast hea
vaadata moni laiatarbe
maailmalopuvisioon mis
saab 28 pieva parast kui
koik on hévitatud aru saada igast Zanrist kuigi mulle kateg-
oriseerimine ei meeldi snobism on vastik veinipokaali ja
juustuga vehkimine ja nina piisti millegi korvale jitmine aga
koik siiski eksisteerib maratonid algavad iihega ja 16ppevad
kuskil hoopis mujal kas see on hea ma ei tea siiski armastan
nii erinevaid asju ja jillegi olen kiiiiniline raigin iiht motlen
mye _ teist arusaamine on
Conscioutnece which ¢ unveval, unueual snce e whole  JU KOige alus huu-
instinct of human behavior is to find environments congenial morist elust iseenda
to the relaxation of consciousness.

By creating problems for myself | created thought.
| also created problems.

IMAGINATION NO LIMITATION. YOUR THOUGHTS:

Ben i

'NOT FEELING IT - NO - T PLAYING IT"

'GROW - NO - OLDER'

UNITED KINGDOM

'MAKE - NO - SENS

D Crigp -UNITED STATES

'CRISPING - NO - RISPING'

... breaking my established patterns was threatening to

iile naermine halva
aktsepteerimine
valikuraskused tulevad sellest ju et ei tea mis on Oige aga
kui iga otsus siduda tiringute viskamisega ja viskad ja vis-
kad iga kord kuus varianti ja iiks lahendus aga kuivord hak-

kaksid neid variante suunama alateadlikult et jouda ikkagi
koige sobiva lahenduseni mitte iseenda vaid teiste jaoks
keegi kursusekaaslane riékis kuidas tema otsuseid moju-
tab tema soprade arvamus ja see kuidas mingi asi kellegi
Seetdttu ongi adrmiselt oluline eristada olulist ebaolulisest. o -~ ey ® .

Tanapieva Ohiskonna pudelikaslaks on infokilius. On deldud, et Ja()ks voib valJa paista
informatsioonipomm on inimkonnale ohtlikum kui tuumapomm. Meil ei ole e . . .
Infoahnus Ja Infosaltuvus, vajadus olle koigege kogu aeq kursis, wieo mu @A NI Vist ju ongi poh-
meelest alateadlikust hirmust jaada millestki iima, mitte aga lootusest, etme ves .
saame valgustatud. Hirmust jaada ignorantsusega vahele. Jendan oma kaltumlst
ja valikuid libi teiste pilgu juhuslikkuse printsiipi jargida
igal pool piiiida unustada need kes on korval ja jilgivad teha
asju inertsist ning hoolimata millestki kas see on voimalik?
iseseisvus ja soltumatus kaks viiga tihtsat omadust mida
tiielikult on voimatu saavutada iiks asi viib teiseni aga keegi
soodab ikkagi esimese voi teise asja mulle ette

mul lawra tuled ja ta sébran

KAAREL SAYS: (5:35:36 PM)

mul kooliteemaga liheb ka kokku

KAAREL SAYS: (5:36:08 PM)

kirjutan sirkls tunniks pdevikut, info ja asjad
meda pdevas tarbin, kutpalju elamust ja mis osa
silt, aga et tildine miira analiitis

KAAREL SAYS: (5:36:28 PM)

kirjutan teadvuse voolus, seda, mis pdahe tuleb
KAAREL SAYS: (5:36:40 PM)

aga et pdeva teemad koik ldbisegi

KAAREL SAYS: (5:36:50 PM)

retstlt on litgset infot ja paska

KAAREL SAYS: (5:36:51 PM)

pea valutadb

KAAREL SAYS: (5:37:21 PM)

et sood magu sisse kotk asjad, mida pdevas loed
Ja kuulad ja vaatad, samas kuipalju on seal
seda vadrtuslikku vo1 valgustavat
JOOBANOVOIE SAYS: (5:38:21 PM)

seda ka kirjutad mida siia kirjutad pragu
JOOBANOVOIE SAYS: (5:38:24 PM)

se ongt elu

JOOBANOVOIE SAYS: (5:38:28 PM)

se massiiw

JOOBANOVOIE SAYS: (5:38:35 PM)

dok film paksust poisist

JOOBANOVOIE SAYS: (5:39:51 PM)

ma hakkasin motlema et kui eestis kdib pidudel
nagu samapalju inimest kut mujal rivkides ala
london berliin jne, noh kut rohkem oleks juba
stis festival, moh krahl tdis yne, miks kotk siis
1kkagi niv rumalad tunduvad v6t pealiskaudsed,
suurt midags et teata, globaalses mattes null,
huvi ka et ndita valja

KAAREL SAYS: (5:40:14 PM)

hehe, alksthimu on suur

KAAREL SAYS: (5:40:18 PM)

et teata mutduge

JOOBANOVOIE SAYS: (5:40:23 PM)

mujal narko hea

JOOBANOVOIE SAYS: (5:40:32 PM)

e1 taha oelda et ise niitid suur intelligent oleks
JOOBANOVOIE SAYS: (5:40:34 PM)

Ja tark

JOOBANOVOIE SAYS: (5:40:43 PM)

igahetkega jarjest avastan milline lammas olen
JOOBANOVOIE SAYS: (5:40:51 PM)

aga see ongt naug selle siiti et teised ka keegi et
hoolt

JOOBANOVOIE SAYS: (5:41:07 PM)

koik mis toimub ja huvitav on tuleb meile
valjastpoolt peale

JOOBANOVOIE SAYS: (5:41:16 PM)
stseproduktsioon on nii kasin

KAAREL SAYS: (5:41:30 PM)

ma 1se pidevalt selle kiitists olengi, et krdi

loll tundun endale, aga se eon hea mdrk juba
iseenesest

JOOBANOVOIE SAYS: (5:41:57 PM)

hirmutab see tunne

KAAREL SAYS: (5:41:59 PM)

a ma ses suhtes ka rumal veel, et er oska
keskenduda...o1getele asjadele vot sellele, mis
tegeltkult huvitab

KAAREL SAYS: (5:42:19 PM)

muusikaga ka, avastan hunniku hdiid asju ja
stis see vajub nagu kdte vahelt labt, nagu lity
KAAREL SAYS: (5:42:22 PM)

selline tumne tekib

KAAREL SAYS: (5:42:32 PM)

v01 kirjandusega
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What is the reality of the situation?
tdna ma sain aru et ma olen teinud suhteliselt oigeid asju

oma elus piiiidnud kiill olla meelejéirele nii paljudele ja
moelnud kas see mis teen
on Oige ja aktsepteeritav
miks tegelikult koik motle-
vad negatiivsele asjale kui
neile mainida sona probleem? Ok astusin teemast korvale
olen uhke oma kogemuste iile pean tagaplaanile lilkkama
eeskujud ning joonduma enda ja oma tegude jargi votma
vastu otsuseid ootamata et keegi neid mu eest teeks triviaa-
Ine kas pole aga tihti unustad selle ira hea lugu tuleb meelde
kus iiks mu sober laenas teisele sobrale Eco raamatut mille
viimane paari nddala pirast tagastas ja kiitis et viga hea
siigav teos pérast sober lehitsedes vaatas et osad lehed alles
lahti l6ikamata piiiian olla aus ja vaielda arvamusi on palju ja
viimase paari kuu jooksul mil me seda asja oleme koostanud
igalt poolt sisse s6itnud iiks motleb iiht ja teine teist isegi
tahaks et enda maotteviis alati peale jaiks ja olen valmis selle
L sy nimel sodima aga kui

codex in each of our hearts, and it's a question of us finding ~
our destinies and the purpose of that destiny. This life is a kaugele on motet oma

testing ground. It should be a sublime testing ground. arvamuse nimel minna
kui palju tegelikult oleme jitnud mone filmi 16puni vaata-
mata raamatu lugemata plaadi kuulamata aga siiski kiitnud
et vahi see on jube hea ja oma arvamust upitanud asja-
desse tegelikult siivenemata ma arvan et mone korra ikka
on olen onnelik et suhtlen inimestega kes omavad minuga
iihel voi teisel moel sarnast ideed elule voi kui ei oma siis
enda motete eest voimelised vaidlema vastasel juhul tekib
iihesuguse iikskoiksuse tiihi miira mis ei pjease click here”
vii mitte kuhugi selline iikskdiksus mis to take the 2007
votab vastu ja neelab endasse need rokid Pitchfork reader
tdiega paned pidu hevisormed piisti igal surveyl

pool samamoodi nagu koik teised ja loed samu ajakirju ja
kuulad seda mis raadiost tuleb taustaks erinemata iildi-
sest aga kui koik oleksid alternatiivsed siis alternatiivi ju
ei eksisteeriks mulle meeldib see mida ma teen ja tarbin
ja vahel ongi kurb kui mingisse mu omaenda niSi tulevad
teised ka sest tahan et mingi asi oleks tiiesti oma ja eriline
aga jah hiiid asju ei saa hoida ainult endale ja olen onnelik
et maailmas on ka niipalju rumalust

Minu meelest on naeruvaarne arvata, et keegi viks olla taiesti originaalne ja
mingis ainuisikulises keeles unikaalselt suhelda. Eksisteerib tohutul hulgal
mdjutusi, ainult et inimene ei ole neist alati teadlik. Lastena &pime meid
umbnwevauo mumesu imiteerides, aga taiskasvanuks saades vitame

et koik tuleb endal valja mbelda. Ma ei nae
pbh]usl miks peaksume lakkama imiteerimast neid, keda imetleme.
Kopeerimine on Gppimine. Koopiat kasutades arendame uusi métteid ja
kujundust kollektiivselt. Selle asemel, et naha disainis kujundaja unikaalset
statermend, voiks sellele vaadata kui suhtelisele hetkele ajas. Tagamaks
kunstiteoste avaramat mbistmist, tuleks originaalsuse kontseptsioon hiljata.

and cents, and youre being paid to win. Like it or not,

and I see a hundredyear

KAAREL SAYS: (5:42:46 PM)

et et oska rahulitkult votta ja libida teemad, mis
hektel tunduvad, vaid janunen juba uute jdrele
JOOBANOVOIE SAYS: (5:42:52 PM)

eile lugesin tiks titip radkisks kuidas ta kut live
liheb tegema stis enne seda ka matleb et mida
vittu ma teen misjaoks et kas se sitt pole, aga et
selltne suhtumine sunnibke takka tegelt
KAAREL SAYS: (5:43:12 PM)

no tga hommik sama teema, kut kooli minna vo1
maone asja trikkt saadad vms

KAAREL SAYS: (5:43:34 PM)

musdu istuks teeks veb 2.0 ja kuulaks uunot
JOOBANOVOIE SAYS: (5:44:12 PM)

ma teen veb 2.0

KAAREL SAYS: (5:44:28 PM)

aa

KAAREL SAYS: (5:44:29 PM)

Jaja

KAAREL SAYS: (5:44:33 PM)

:D

KAAREL SAYS: (5:44:36 PM)

ma lugesin netd manuaale

KAAREL SAYS: (5:44:37 PM)

paris head

JOOBANOVOIE SAYS: (5:44:37 PM)

kuulan roam the hello clouds

KAAREL SAYS: (5:44:46 PM)

netis litguvad rings

KAAREL SAYS: (5:45:01 PM)

kuda logo peab tegema

JOOBANOVOIE SAYS: (5:45:20 PM)

kotk on pidevas muutumises

JOOBANOVOIE SAYS: (5:45:23 PM)
diinaamaline keskkond

JOOBANOVOIE SAYS: (5:45:41 PM)

kasutaja vastvalt oma vajadustele ja iseloomule
kujundab kotk

JOOBANOVOIE SAYS: (5:45:45 PM)

SiSU

JOOBANOVOIE SAYS: (5:45:57 PM)

ja ka need tetsed koik kes seda sisuga seotud
KAAREL SAYS: (5:46:07 PM)

kaitsed vo1 pohjendad niisama?

KAAREL SAYS: (5:46:08 PM)

:D

JOOBANOVOIE SAYS: (5:46:16 PM)
pohjendan

KAAREL SAYS: (5:46:25 PM)

e1 ma tean jah, ma lugenud neid asju
JOOBANOVOIE SAYS: (5:46:32 PM)

ma ei kaitse

JOOBANOVOIE SAYS: (5:46:38 PM)

se pole atmus variant mis olla saaks
JOOBANOVOIE SAYS: (5:46:45 PM)

koike et saa ka jagada ja kommenteerida
JOOBANOVOIE SAYS: (5:46:56 PM)

kogu se blogindus jne

JOOBANOVOIE SAYS: (5:46:58 PM)

oak

JOOBANOVOIE SAYS: (5:47:41 PM)
akadeemilised ajakirjad, koik artiklikd

mas seal ilmuvad on eelnevalt mitmekordselt
profestonaalide poolt labe retsenseeritud et
Justnimelt kasutut jama et lisanduks juurde
KAAREL SAYS: (5:48:22 PM)

Im the captain of this ship,

Swiss investor out of quitting, the client threw in the towel on the during that

horrific summer of 1981, was the ironic fact that a major

Do you agree to be satisfied with an ordinary penis and average women? We doubt

that. So we are here with our offer.
Mega is translated .great..
Buy it and be delighted with your new successes with women!
You.ll be so pleasantly surprised...

And so our medicine MegaDik makes your ramrod really great!
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Do nothing for as long as possible
alustamisraskused mingit motet t66tama panna voi ideed

teostada kohkled rohkem kui vaja selle asemel et hakata
tegema perfektsionism ja niigemused ideaalidest on liiga
tugevalt sisse juurdunud ning kartus libi kukkuda tohutult
motteid ja vihene usk wmevaes egoand preasure

Mates-values: belonging to a group, not letting it down

iseendasse noore inimese :::;::Ir;vaiues: religious values, general law, general values of a particular
kasvuprobleemid tegeli- Mkind-vaiues:human rights ecology

kult loed 6pid tuhnid massiivselt informatsiooni vajub peale
ning mida rohkem teada saad seda rohkem kartma hakkad
mis siis edasi ja kuidas ja kas seda pole juba varem tehtud
aga kas koik pole mitte juba olemas lihtsalt konks on selles
kuidas olemasolevat maksimaalselt hiisti uuesti kasutada ja
publikule serveerida jille ma réaagin publikust tihtis on see
minguroom ja katsetamisjulgus ja see on koik seotud looja
"| think he was caught up in this obsession with becoming endaga tﬁiSkasvanukS Saadakse
someone. He was drawn to legendary ock stars such 2+ Kjjremini stress depressioon

Jim Morrison. Poetry and music became his focus. And

omengamec i we e nseoe ™ kurnatus koik jah see on halb ja
mesmensng: tahaks sellest korvale poigelda
ja see jutt mis ma kirjutan on ka juba kellegi poolt varem
kindlasti kuidagi teisiti ja paremini kirja pandud aga siiski
ma kirjutan ja tahaks korvale poigelda pahedest ja himudest
aga miks mitte needsamad “halvad” asjad enda jaoks toole
panna ja nautida maksimaalset miira mis iga péev peale tuleb

ja tundagi seda et koik uksed
Tourette’s still believes ja aknad on valla kunagi pole
that a lot has been olnud nii kerge saada targaks
said already, andifwe  ja informatsioon on demo-
all keep trying to repeat kraatlik kiittesaadav kaigile
and improve ourselves kuipalju keegi seda oskab
in new ways, some of kasutada mitmed 6htud jir-
the nicest things rmghl' jest ei ole ma teadnud mida

get lost in the resulting kirjutada ja millest telekas
pile. miingib vahpeal msni aken

vilgub keegi viskab midagi
ette jo mis teed mis niidalavahetusel ei viitsi kohe vastata
miks ma iildse neid segavaid faktoreid ei elimineeri sellepii-
rast vast et dkki siis ma jidn millestki ilma millestki sellisest
mis ei ole iildse tihtis aga siiski piisavalt et selle jarele uuesti
ja uuesti januneda samas voiks minna teatrisse v6i kinno vo6i

lugeda raamatut [EEETeE——————
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http:[Jlwww.rada?.ee/?s=f&k=1&1d=21935
KAAREL SAYS: (5:48:23 PM)

lahme

KAAREL SAYS: (5:48:47 PM)

akadeemilisus ja nbs

JOOBANOVOIE SAYS: (5:49:18 PM)
hitp:/[rockcritics.com/2007[10/03/rockeritics-
music-blogger-symposium/ see liheb sellesse
teemase

JOOBANOVOIE SAYS: (5:49:26 PM)

nditeks mis reynolds kirjutab seal
JOOBANOVOIE SAYS: (5:49:31 PM)

mu hero ta

JOOBANOVOIE SAYS: (5:49:44 PM)

nbs kast, ma sits tartus

KAAREL SAYS: (5:50:37 PM)

00 ma e1 teagi seda

KAAREL SAYS: (5:50:43 PM)

peaks lugema

JOOBANOVOIE SAYS: (5:50:57 PM)
http:/[blissout.blogspot.com/ reynolds ise

In French, "jetée” means pier. When air flight was first introduced, airplanes would taxi up to a concrete walkway built onto the runway that was at the level of the entryway to the plane. As

planes changed over time, airports were forced to change to moveable walkways and staircases to accommodate ever increasing diversity.

The title is also a near-homophone of “there | was” ("4 j'étais”).
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VOIMUS JA VOIMUTUS

Vahetevahel paritakse — viimastel aegadel taiesti visa jarjekindlusega — eesti

ja ajaloogi vbéimalikkuse jarele. Saarased parimised — ning need ei ole lihtsalt
valja moételdud, vdimaldamaks hasti vastata haale, hasti valjamdteldud parimisele,
vaid kirjas6nuti tdendatavad parimised —, sdarased parimised ajendavadki mind

vahetuimalt kBnelema voimuse ja vdimutuse Ule. Nimelt parides eesti
vOBimalikkuse jarele, Kiirustavad paljud périjad oma haale parimisele ise seda- vdi teist-
moodi kostma, unustades seejuures taiesti klisimata, mis see ise on, mida
see vOib ja mida ei v6i suutmise ja mittesuutmise mottes. Sest alles teatavad
vastused nendele kisimustele voimaldavad seejarel teataval viisil vastata mitte ainult
kUsimusele eesti vBimalikkuse, s.t. Oieti eesti eestilisuse jarele,
vaid kakusimusele vdimalikkuse jarele tUlepea. Sest onvdimalikvaid
midagi vdides, midagi paristist voides.

Nagu uteldud, kiirustavad parijad oma parimistele, mis algul paistsid justkui
teistele vbimalikele kostjatele seatud olevat, samas ise kostma. See tdahendab seda, et
digupooleston neil parijail-kostjailomatarvis selgesti ette teada, missee on, see .
Ometi ei teki seepeale vaidlust, isegi mitte kahekdnelust Ule, millegipéarast ei
puuduta nood kostmised, mis selgesti eeldavad uht selget teadmist Ulepea,
neid, keda kostmised peaksid puudutama. Milleparast siis? Kui asja lahemalt uurida,
erinevate kusimiste ja vasamiste Ule jarele mdtelda, siis iimneb enamasti, et erinevad
kusijad ja vastajad teavad seda, mis see on, see , samuti erinevalt vdi isegi
taiesti erinevalt. Imneb, et kdneldes justkui Uhe jasama asja Ule, Ule, kdneldakse
ometi eri asjust — vaatamata sellele, et neid asju Uhe ja sama sBnaga nimeta-
takse. Tekib kiuslik oletus, et kas ei peitu sdarase tkskoiksuse ja tahelepanematuse taga
see, et kdneldes eiriiva Uks parija ja kostja sellega Ulepea mitte teise kdneleja,
teise kéneleja filosoofiat. Et omasdnutsi kdéneldes lihtsalt ei kohata
Uksteise filosoofiat, kdneldakse Uksteisest mooda. Sdarasel puhul lihtsalt ei teki tarvidust
ei vaidluse ega isegi mitte kahekdneluse — moodsamalt, dialoogi jarele. Aru saanult, et
Uks peab all silmas aeda, teine aiaauku, ei teki kummalgi tarvidust Uksteisele
vastastikku midagi lisaks, v0i vastu vaita. — Tugevneb pigem see moodsam tarvidus
ennast teostada, nimelt tarvidus ise hasti parida ja sellele parimisele ise hasti kosta.
Ainultrumalad [ahevad vaidlema, ainult et Uks aia, teine aiaaugu ule, ise sellest aru saa-
mata. Nonda tekivad meil eesti keeli nende arusaamatute vahel arvatavalt
kahekdnelused ja vaidlusedki, mis vahetult ajendatud naiteks sellest v0i teisest, samuti
arvatavalt tdlketeosest, — ning mis on seda “otsustavamad”, mida suurem
on too arusaamatus. Missugune on selle zurnalistliku, arvatavalt tunglemise ja
tormlemise tdhendus , tapsemalt Ulepea ja meil ja eesti keeli eriti,
see tarvitseb jarelemdtlemist.

«AKADEEMIA» 9.aastakdik,
number 2, U. Matjus

Tartu, 1997
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Velikije Luki kop<
; nii sai Imrest Jim

jaanne ,Harimatus
rm”, kus the téemana
iaks kasitlemist
see miski; mille Valter Oja-
kddr geniaalselt ,eesti
levimuusikaks" ristis. Pole
mingi uudis, et uus aeg on

eesti levimuusikutel

vaiba jalgade vahelt dra
tommanud. Paanika ja pea-
taolek sinnitab absurdu-
meid a la Monarh.

Selles kontekstis mojus
JA&TA vaikne, aga kindel
tulek vigagi siimpaatselt.
Juba Jimi BOndate
aastate [opu vaimus valja-
peetud image, mis
annab vérvi kogu fricle, on
midagi erinevat — see
on romantiline,
intelligentselt melanhoolse
moega linnamuusikutiilip,
kelle laulud on ekskursiks
maailma, millele selles
riigis pole jéetud kuigi
palju ruumi. ,Harlem",
wStrangeman®, ,Steeltown
Puppet”, ,Sunday
Papers”, ,Cowboy Song”,
JCity" — need pole
lood homo sovieficusest
ega isegi mitte homo
esticusest. Nii laulab
mees, kes elab Lasnamdel,
kuid kelle kedu on mujal.
On see sisepagulus,
eskapism? Vastus on liht-

sam — see on briti
kitarripop, ja pole eriti olu-
line, et made in Tallinn,
Kellena ennast tunned, see
sa oledki, tundub

olevat limi teade.

Jim Arrow & The Ana-
chrones on meloodiline,
lihntne ja moddukalt
tehnitsistlik. Selle muusika
monopol on Eestis raud-
selt JAGTA kies.

Kuid samas segab ansamblit

see tohutu tsitaatide
ja vihjete laviin, mille nende
lood kuulajates ja neis
enesteski lilkkuma panevad.
Ikka ja jalle kummitavad
JA&TA kontserditel ja
helisalvestustel indie-tabe-
litest tuttavad tegelased,
ning siiani pole béand
suutnud end taielikult oma
eeskujude iile maksma
panna.

Moned kergemeelsemad
eesti zurnalistid —
nn lddnlased — on JAGTA'-
le ennustanud suurt
tulevikku. Jim kuulab neid

jutte skeptilise muigega.
Edu? Kus? Soomes?

Jah, nad olid liks esimesi
ansambleid Eestist, keda
Scome Vabariiki kontserte
ja plaati tegema

kutsuti. Sealpool lahte teh-
tud klubiesinemisi peavad
nad ka eneste parimaiks,
kuid juba veebruarikuus
salvestatud SPd ,Steeltown
Puppet/ Sunday Papers”
marineerib sdltumatu

T

b3

on nad oma toimingutes
olnud vabad — ja eelkdigs
tdhendabki see vabadust
locbuda.

Nénda siis pole Jim
Arrow & The Anachrones
kuigi sage kiilaline kontsd®
dilaval. Tési kill, siigisel
voisid fénnid enestele
soetada tema esimese [H
see on (oli) saadaval
kooperatiivse kasseti Wi

Anan

ja kujutab kokkuvdtet

Mau Mau Records silamaa-
ni. Tee Euroopasse

ei kulge paraku Helsingi
kaudu. Edu Eestis? Siin suu-
davad ennast miida ainult
siildikad. lah, péarast
esinemisi Tartu levimuusika-
pdevadel ja ,Rock Summe-
til" on neidki selle mattega
sinna-tdnna méngima
kutsutud. Et muusika pole
JA&TA elatusallikaks,

LY mesest koosman-
CIOOT BT st Kes tahab
ELERITI ehot ja Kristjani
BT s naha, peab
CLTESRE sl kesklinna, koh-
W BTskva kanti
ICIMEGE minema. Kui
[PEE S ovi ei tee, on-
LEEEMEG M sealkandis kind-
lasti 11 S0

nad

P.5. Kasutan siinkohal sobivat juhust, el andaZ BRI G TRt Ry |

tervitused oma fuliseimale au
mitab — neiu Vellile. OK.,

iga nadal kirjadega pom-
b Sind!

o nure nTere p 0
Soomes middud jubs fle 2000 cksemplari,
Oktoobri ks planeeritad grupi Soome
turneeks pid) seatmail lHinuma ka nende kasa-
milngiv.

-Rock Summer "89~ ,pahad poisid® Jim ja

L

William Reld chk THE JESUS AND M A RY
CHAIN said valmis wue Kauamingiva A uto-
Matic,

@ Bostonl keavy bind A EROSMITH ilatab
oma uwel kousmingival Pump® hes meloo-
dilise raskercckiga oma vanade mallide tase-
mel.

w1 vahepenl kilimad ka vanames-
ter ELTON JOHN. Kaos vana partneri Ber-
nie Taupiniga loodud laulede lindistisiule-
museks uus LP (Sleeping With The Past*,

@EARRY WHITE, kes omn sasy Natening
soufiga jaudis TOndatel pastatel Ameerikas
ofl kubd- ja 15 plaminaplaading, on. fagasi
ning Aritah shas. Sil ka plandi pealdis —
+The Man Is Back:=,

@0kroobris ilmus s shom WildE Bl
pop-dunlt ERASURE, Novembris on Andy
Bell ja ¥ince Clarke konmertidel Rootsis,
detsembria lehakse jubn ette viljomiddud
tarnee Inglismnal

@Briti cksperimentatisid dunsi ART OF
NOISE Anne Dudley ja J. J. Jecralik sal-
vestasid wue plaad w The Waste",
@Austranlia tipp-bandi INXS laulis MI-
CHAEL MUTCHENCE moodustas  kaos
amukandi gnderground minsike Olie Olse-
nign duo MAX €. Plaadisatud on ko esi-

mene singel wWay Out OF The World®,

STINA TURNER| jirjekordne kauamiingiv
kanmab seekard nime Foreign Altir,

@Kes miletab  vool Klassikalise muusika
imbertbdtlas teinud Hollandi orkestril EK-
SEPTIONT llmselt vihesed, sest omn rock-
versioone Klassikutest tegid nad ligo kaks-
kimmend aasial tagaai ming |laksid sis laiali.
Nitlid slis ollakse Jille koow, seekord uue
albumiga ,Ekseption "89=.

Tuhbast iiritab tBusia ka kunagine suursod-
sik SMOKIE. Hiljutl dmunud kesambingiv
kanmab  nime  Boulevard OFf Broken
Dreams®,

@Lecdiist piirit WEDDING PRESENT on
Kiiresti (Gusd inglise (ndie bindde ibeks
. Dktoabris ol i
Inglismaa turnesl tuivustat oma wul singlit
~Kennedy* j jirjekordsel kauamfiagivat
“Rizarra®, mi kiill plosdistanid juba suar

firma RCA etiketh all

Ootanfatult on laiali Liinud
LED ZEPPELINi teisikud,

California grupp KING-
DOM COME. Laulja Tom
Wolfe'il oli nii kiire, et ta
liks oma teed kdigest kaks
tundi enne jirjekordse kont-
serdi  algust. Ainult kahe
kauamingiva pikkune oligi
selle ansambli luigelaul.

Piirast kaheksa-aastast lahus-
olekut on taassiindimas uus-
romantismi iiks nimekamaid
ansambleid JAPAN. Vahe-
pealsetel aastatel on laulja
David Sylvian teinud soolo-
plaate koostobs mitmete tun-
tud muusikutega. Neist vii-
mane, David Sylviani ja
Holger Czukay (ex-CAN)
iihisplaat, ., Flux -+ Mutabi-
lity*, ilmus septembris. Bas-

sist Mick Karn méngis vahe-

peal duos DALI'S CAR ning
osales stuudiomuusikuna
teiste artistide plaatidel. Ka
trummar Steve Jansen ja
klahvpilliméngija  Richard
Barbieri on pausiperioodil
muusikaliselt kiillaltki aktiiv-
sed olnud.

uueks lauljaks on veel suur
kiisimdrk ja koikvoimalike
oletuste ja spekulatsioonide
allikaks. Kandidaatidena
IA N GILLA Ni poolt vabaks
jdetud kohale pakutakse koi-
ge visamalt ex-SURVIVORi
solisti Jamie Jamesoni ja
hetkel BAD COMPANY
ridades laulvat Brian Ho-
we'd.

Prantsusmaalt on liikvele l&i-
nud kuulujutud peaaegu le-
gendiks muutunud indie-popi
ansambli THE SMITHS

taasiihinemise kohta, Ehkki
inglise agendid ja promoo-
torid ei ndi asjast midagi
teadvat ning teisi ametlikke
kinnitusi pole ka olnud, an-
nab kogu loole tGeparasuse
maiku juurde tBsiasi, et laulja
Morrissey on |opuks dra
leppinud  kitarristi  Johny
Marriga, kes momendil teeb
kaasa Matt Johnsoni bin-
dis THE THE.

IRON MAIDEN nimelise
hevikapelli kitarristi Adrian
Smithi joudeaja sisse kuulub
korvalprojekt, mis kannab ka
asjakohast nime ADRIAN
SMITH AND PROJECT.
Bindis miéngivad Adriani
vanad semud, kitarristid Da-
ve Colwell ja Andy Barnet,
bassist Robin  Claydon,
klahvpillimdngija Richard
Young ja ei keegi muu, kui
endise biitli Ringo poeg Zak
Starkey trummidel.
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from Norman Orro
<norman.orro@gmail.com>

to renee@estonianartist.com,
date Nov 24, 2007 1:13 AM
subject Anachrones

Tere,

Olen plaadi kujundamise enda peale votnud ja
seoses sellega kiisiks paar kiisimust.

Sain kitte “Eesti Rock Antoloogia” briandi-
materjalid ja olen nende pirast pehmelt 6eldes
mures. Kas Antoloogia sarjaga seostuv materjal
on moeldud lihtsalt kujundajatele orientiiriks
voi on tegemist kindla kujundusviisiga, mida ei
saa muuta? Sarjast lugu pidades, paluksin siiski
voimalust Antoloogia briandi kujundikeelt selle
kogumiku tarvis timber mingida, pidades sil-
mas mdju nii miitiginumbritele kui ka viljaande
kunstilisele iihtsusele.

Nagu Anachronesi muusika, nii erines ka nende
pildikeel tollaaegsest keskmisest iisna kovasti -
voib Oelda, et tegemist oli lausa radikaalselt
noorusliku kooslusega. Saan viga histi aru,
millisele sihtgrupile on kogu sarja brind kavan-
datud ning seda enam on Anachronesi plaat
sarja seas eraklik, mistottu tuleks kindlasti teha
kujunduses moondusi. Veel enam, olles kursis
indie muusika iimber keeva komuga, tean viita,
et band on antud hetkel populaarne ka noore-
mate ja justnimelt nooremeelsete kuulajate seas.
Suure osa ponevusest artisti iimber tekitab aga
ajaloolisus, 90ndad aastad ning Anachronesi
debiiiit vilismaa lavadel, mis tolle aja kohta oli
suur siindmus - sellele koigele tuleks kindlasti
kujunduses tagasi vaadata.

Ténapieva plaaditoostus on kriisi dédrel, inime-
sed ostavad ebay-st triikist viljas ja rariteet
plaate - just ainult selle pirast. Inimestele ei
meeldi enam Remaster, vaid meeldib Master
ning ei meeldi enam plastikkarbid vaid vanad
head timbertoodeldud paberist pappkarbid.
Autentsus, siirus ning kontseptsioon on pjedes-
taalil. Soovitan rongi peale astuda...

Seda koike silmas pidades, tundub koige 6igem
lahendus reprodutseerida algne 91. aasta albumi
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kujundus, lisades loetelusse uusi lugusid ning
vajalikke rekvisiite. Kujundus, mis muuseas
oli bindimeeste endi tehtud, on inimestel siiani
hinges ning plaadipoes toimib justkui maja-
kana. Vanu Anachronesi viniiiile on hea onne
korral véimalik second handis soetada 500kr
eest. Lisaks, kui keegi otsustab praegu mp3-e
asemel poest haruharva méone plaadi osta, on
ta viaga huvitatud plaadi fiiiisilisest vadrtu-
sest ning voimalikult paljust lisamaterjalist,
mis sellega kaasas voiks olla - fotod, jutud,
plakatid, kasvoi pildid bindimeeste kodudest.
Oleme koige selle kogumisega juba algust teinud
ning loodan, et jouame Teie ning triikikojaga
kokkuleppele ka veidi paksema vaheraamatu
triikkimises. Viniiiili imbrise reprodutseerimine
(ning renoveerimine) on t66s. Miks mitte isegi
toesti vahele pista iiks A3 poster. Kui saaks veel
iimbrise teha digipackina, mis tehniliselt ei ole
ju keeruline, oleks tulemus lausa lummaw.
Ainsaks komistuskiviks jadb antud lahenduse
puhul ohulisele originaalkujundusele lausa
ahistavalt mojuv sarja brind. Samuti mair-
kasin, et saadetud proovikujunduses, mille
pidime kahjuks tagasi likkama, ei olnud samuti
arvestatud Antoloogia tunnusgraafikaga. Ehk
suudame mingi kompromissi leida, muutmaks
tunnusgraafikat diskreetsemaks, voi paiguta-
des seda vihem héirivalt. Esimesed motted on
triikkida EESTI ROCK ANTOLOOGIA kiill
sama suurelt, samas asendis kuid néiteks lakiga!
- tulemus mojuks uudselt ning samas oleks sdi-
litatud originaalkujundus. Pakendit siis erineva
nurga alt vaadates, paistab kas iiks voi teine.
Siddraseid mugandamise votteid leidub onneks
kuhjaga. Loodan, et sellised motted on vastu-
voetavad.

Jadan vastust ootama

Norman



|
EESTI ROCK ANTOLOOGIA |
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from Renee Meriste
<renee@estonianartist.com>

to Norman Orro
<norman.orro@gmail.com>,
cc Leho Verk <leho.verk@gmail.com>,

date Nov 24, 2007 3:04 PM
subject RE: Anachrones

Tere,

Tore jutt.

See on sarja kujundus ja see peab nii olema.
oleme miiiinud eestis plaate 15 aastat ja teame
mis miiiib.

sarjad ldhevad alati iihiste nimetuste all, see
teebki neist sarja.

Kujundus tulev viia nendesse raamidesse.

Kas me peame hakkama vaidlema mis miiiib?

mitu plaati olete miitinud maailmas?

Renee
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THE LAST QUESTION

ISAAC ASIMOV

CHAPTER IlI

VJ-23X of Lameth stared into the black depths
of the three-dimensional, small-scale map of the
Galaxy and said, «Are we ridiculous, I wonder,
in being so concerned about the matter?»
MQ-17J of Nicron shook his head. «I think not.
You know the Galaxy will be filled in five years
at the present rate of expansion.»

Both seemed in their early twenties, both were
tall and perfectly formed.

«Still,» said VJ-23X, «I hesitate to submit a
pessimistic report to the Galactic Council.»

«I wouldn’t consider any other kind of report.
Stir them up a bit. We’ve got to stir them up.»
VJ-23X sighed. «Space is infinite. A hundred bil-
lion Galaxies are there for the taking. More.»
«A hundred billion is not infinite and it’s getting
less infinite all the time. Consider! Twenty thou-
sand years ago, mankind first solved the problem
of utilizing stellar energy, and a few centuries
later, interstellar travel became possible. It took
mankind a million years to fill one small world
and then only fifteen thousand years to fill the
rest of the Galaxy. Now the population doubles
every ten years --»

VJ-23X interrupted. «We can thank immortal-
ity for that.»

«Very well. Immortality exists and we have to
take it into account. I admit it has its seamy
side, this immortality. The Galactic AC has
solved many problems for us, but in solving the
problems of preventing old age and death, it has
undone all its other solutions.»

«Yet you wouldn’t want to abandon life, I suppose.»
«Not at all,» snapped MQ-17J, softening it at
once to, «Not yet. I’'m by no means old enough.
How old are you?»

«Two hundred twenty-three. And you?»

«I’m still under two hundred. --But to get back
to my point. Population doubles every ten years.
Once this Galaxy is filled, we’ll have another
filled in ten years. Another ten years and we’ll
have filled two more. Another decade, four more.
In a hundred years, we’ll have filled a thousand
Galaxies. In a thousand years, a million Gal-
axies. In ten thousand years, the entire known
Universe. Then what?»

VJ-23X said, «As a side issue, there’s a problem
of transportation. I wonder how many sunpower
units it will take to move Galaxies of individuals
from one Galaxy to the next.»

«A very good point. Already, mankind consumes
two sunpower units per year.»

«Most of it’s wasted. After all, our own Galaxy
alone pours out a thousand sunpower units a
year and we only use two of those.»

«Granted, but even with a hundred per cent effi-
ciency, we can only stave off the end. Our energy
requirements are going up in geometric progres-
sion even faster than our population. We’ll run
out of energy even sooner than we run out of
Galaxies. A good point. A very good point.»
«We’ll just have to build new stars out of inter-
stellar gas.»

«Or out of dissipated heat?» asked MQ-17J,
sarcastically.

«There may be some way to reverse entropy. We
ought to ask the Galactic AC.»

VJ-23X was not really serious, but MQ-17J
pulled out his AC-contact from his pocket and
placed it on the table before him.

«I’ve half a mind to,» he said. «It’s something
the human race will have to face someday.»
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He stared somberly at his small AC-contact. It
was only two inches cubed and nothing in itself,
but it was connected through hyperspace with
the great Galactic AC that served all mankind.
Hyperspace considered, it was an integral part
of the Galactic AC.

MQ-17J paused to wonder if someday in his
immortal life he would get to see the Galactic
AC. It was on a little world of its own, a spi-
der webbing of force-beams holding the matter
within which surges of sub-mesons took the place
of the old clumsy molecular valves. Yet despite
it’s sub-etheric workings, the Galactic AC was
known to be a full thousand feet across.
MQ-17J asked suddenly of his AC-contact,
«Can entropy ever be reversed?»

VJ-23X looked startled and said at once,
«Oh, say, I didn’t really mean to have you ask
that.»

«Why not?»

«We both know entropy can’t be reversed. You
can’t turn smoke and ash back into a tree.»
«Do you have trees on your world?» asked
MQ-17J.

The sound of the Galactic AC startled them into
silence. Its voice came thin and beautiful out
of the small AC-contact on the desk. It said:
THERE IS INSUFFICIENT DATA FOR A
MEANINGFUL ANSWER.

VJ-23X said, «Seel»

The two men thereupon returned to the ques-
tion of the report they were to make to the
Galactic Council.
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RAVI KONTROLLITUD

«Haiguste ravi, kontrollitud» on ilmselt koéige kultuslikum grafititekst.
Rasvakriidiga majaseintele kirjutatud triikitdhelisest sonumist on
kuulnud needki, kes seda oma silmaga niinud pole. Sellisest, veidrast
ja ootamatust sonumist tditus 1980ndate paiku kogu Eesti. Segadust-
tekitava jarjepidevusega jittis keegi Ulo Kiple oma sénumeid nii Tallinna
kui tillukestesse alevikesse.

On raske uskuda, et veel kunagi voiks monest eesti grafiti-autorist saada
sama legendaarne kuju kui Ulo Kiplest. Pohjused viivad Kiple isikliust
saatusest, vaimuhaiglast ja otsusest enda elule ise 16pp teha (toukeks
teadasaamine, et tema kirjad Mihhail Gorbatsovile—tollasele NLKP
KK peasekretirile polevat iial adressaadini joudnud), aja ja iihiskon-
nani, millisest need tekstid parit. Oma osa Kiple-miiiidi tekkimises on
totaalsusel: Kiple levitas oma sonumeid iile kogu Eesti—koik pidid olema
konetatud, tekitades paranoiat koduperenaistes, kes noudnud ajalehtede
kirja-rubriikides Kiple hullumajja panemist. Tekstid aga korvaldati ena-
masti niipea kui need joudsid ilmuda.

Nii voib <haiguste ravi> lugeda lihtsalt kui vaimuhaiglasse sattunu
iilestihendust, teisalt aga erutab ja hiirib selle aforistlikkus ning
kahemottelisus. Nonda mojuvad Kiple tekstid ootamatult kaasaegsete
ja konekatena isedranis neile kes on oma elus lugenud Foucault’d ja moist-
nud hullumaja kui institutsiooni tegelikku funktsiooni riigiaparaadis—
viagivaldse tihiskondliku masinana toota haigetest terveid kodanikke.
Toonane iihiskodlik kontekst oli aga veel keerukam ning lubab tdhendus-
espekulatsioonides minna kaugemale. Kiplest koneldakse kui poliitilisest
poeedist, temast sai omamoodi vastupanu kangelane. Mitte rahvuslii-
kumise, vaid anarhia. Kui tidnapiev grafitiesteedid suhtuvad vanameis-
trisse lugupidamisega, siis kdputéiele neopungi jirellainetuses sufavale
kunstnik-aktivistile on Kiple oma. (Kuigi, mis punkar see Kiple...)
Tuntuim Kiple tekstidest on kahtlemata:

HAIGUSTE RAVI, KONTROLLITUD: SEE ON UKSINDUS,
PRIISOOKLA JA VOODIKOHT.

Nagu ridgitakse, olla moned seda kui luuletust retsiteerinud. Ning lei-
dnud ka inglise- ja soomekeelseid variante. Kiill kehvi, aga siiski.Eks seegi
niitab Kiple haaret

Teine tuntum Kiple tekst:

JAOTADA KOGU MAAILMA VOIM 1-IKUTELE KES 11 El
TEA. KEELATA HALB, LUBADA AINULT HEAD /.../ UFO-D
/.../ MAAILMA LIIDRID, NOUDKE EESTILE VABADUST!

Kiple teadaolevalt viimane tekst:

DIPLOMAATIA RIIGIJUHID RIIKIJUHT VOI PARTEI KUT-
SUGE KORALE 10NE KORDSE VAEGA JA MAAILMA
VOIMU TOEGA KOIGI RIIKIDE POOLT SEE TODE TAGAB
KOIKIDELE RIIKIDELE VABADUSE JA MAJANDUSLIKU
OITSENGU VABASTUSE RIIKIDELE. JUMALAD JA

Tekstide teostamise stiilist niipalju, et esimeste tekstide triikitihtedes
kiri on viike ning kirjutatud hariliku voi rasvakriidiga majaseintele
ja plankudele. Hilisemal perioodil on tihed muutunud suuremaks ning
kirjutamiseks on kasutatud virvi—valget v6i sinist, mis on piisivam
erinevates ilmastikutingimustes ning kustutamiskatsetele vastupidavam.
Pikemaks muutunud tekst jookseb enamasti ribana seintele, miiiiridel ja
konniteeservadel. Paljudest teistest anoniiiimsetest seinasodijatest erineb
Kiplet seegi, et ta allkirjastas alati oma kirjutised. Tdnaseks on enamus
Kiple kirjutatust hdvinud. 2000. aasta kevadel alustas kunstnik Marko
Laimre viimase Tallinna linnaruumis leiduva Kiple sénumi restaureerim-
ist Harjuméel, Kiek in de Koki lahedal asuval betoonrinnatisel. Laimre
joudis tuhmunud kirjast ennistada napilt kolmandiku kui linna korrav-
alvurid tema t66 katkestasid.

Graffiti olla iihiskonna baromeetriks, mis niitavat, kui terve voi haige
iiks iihiskond on. Grafiti toob ndhtavale selle mahasurutud probleemid,
keelud, ning lubab esitada alternatiivseid todesid, millistele ametlikus dis-
kursuses kohta pole. Linnaruumi vabad pinnad—majaseinad ja plangud—
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saavad omamoodi vaba arvamuseavalduse platvormiks. Tdhelepanu toob
muidugi voimust korvalejddnutele voimu. Kiple privaatsed iilestdhen-
dused muutusid tdnava tihiskondlikku ruumi sattudes selle ruumi mojul
ja omandasid paratamatult laiemat poliitilist tihenduslikkust. Vaevalt
oleksid vaimselt ebastabiilse maailmaparandaja segadusttekitavad tek-
stid muidu niipalju tdhelepanu dratanud, kui situatsioon seda soosonud
poleks. Kiple sonumid, rohkem v6i vihem, otse voi kaudsemalt, tabasid
seda kollektiivset mitteteadvust, mis ihales véiljaiitlemist. On avaldanud
arvamust, et kui Ameerikas siindis grafiti sotsiaalse nihtusena, siis Ida-
Euroopas grafiti oli poliitiline fenomen. Voib-olla. Kuid nii nagu grafitisti
ei saa pariselt traditsioonilise opositsioonilisuse périjana kisitleda, jadb
ka Kiple erandlikuks ning tema tegutsemise ajendid saladuseks. Koha-
likku «poliitilise grafiti» traditsiooni jadvad iselaoomustama ikkagi tek-
stid nagu «venelased on munnid» ja tdnavagerilja, kes monuledes eemalt
kaeb, miilitsapatrull higistades seina puhtaks niihib.

Mari Laanemets

TALLINNA JUHT

A USER GUIDE TO TALLINN
Eestt Kunstiakadeemia

2002










THE LAST QUESTION

ISAAC ASIMOV

CHAPTER IV

Zee Prime’s mind spanned the new Galaxy with
a faint interest in the countless twists of stars
that powdered it. He had never seen this one
before. Would he ever see them all? So many
of them, each with its load of humanity - but a
load that was almost a dead weight. More and
more, the real essence of men was to be found
out here, in space.

Minds, not bodies! The immortal bodies
remained back on the planets, in suspension
over the eons. Sometimes they roused for mate-
rial activity but that was growing rarer. Few
new individuals were coming into existence to
join the incredibly mighty throng, but what
matter? There was little room in the Universe
for new individuals.

Zee Prime was roused out of his reverie upon
coming across the wispy tendrils of another mind.
«I am Zee Prime,» said Zee Prime. «And you?»
«I am Dee Sub Wun. Your Galaxy?»

«We call it only the Galaxy. And you?»

«We call ours the same. All men call their Galaxy
their Galaxy and nothing more. Why not?»
«True. Since all Galaxies are the same.»

«Not all Galaxies. On one particular Galaxy the
race of man must have originated. That makes
it different.»

Zee Prime said, «On which one?»

«I cannot say. The Universal AC would know.»
«Shall we ask him? I am suddenly curious.»
Zee Prime’s perceptions broadened until the
Galaxies themselves shrunk and became a new,
more diffuse powdering on a much larger back-
ground. So many hundreds of billions of them,
all with their immortal beings, all carrying their
load of intelligences with minds that drifted
freely through space. And yet one of them was
unique among them all in being the originals
Galaxy. One of them had, in its vague and dis-
tant past, a period when it was the only Galaxy
populated by man.

Zee Prime was consumed with curiosity to see
this Galaxy and called, out: «Universal AC! On
which Galaxy did mankind originate?»

The Universal AC heard, for on every world and
throughout space, it had its receptors ready, and
each receptor lead through hyperspace to some
unknown point where the Universal AC kept
itself aloof.

Zee Prime knew of only one man whose thoughts
had penetrated within sensing distance of Uni-
versal AC, and he reported only a shining globe,
two feet across, difficult to see.

«But how can that be all of Universal AC?» Zee
Prime had asked.

«Most of it, « had been the answer, «is in
hyperspace. In what form it is there I cannot
imagine.»

Nor could anyone, for the day had long since
passed, Zee Prime knew, when any man had
any part of the making of a universal AC. Each
Universal AC designed and constructed its suc-
cessor. Each, during its existence of a million
years or more accumulated the necessary data
to build a better and more intricate, more capa-
ble successor in which its own store of data and
individuality would be submerged.

The Universal AC interrupted Zee Prime’s
wandering thoughts, not with words, but with
guidance. Zee Prime’s mentality was guided into
the dim sea of Galaxies and one in particular
enlarged into stars.
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A thought came, infinitely distant, but infinitely
clear. «THIS IS THE ORIGINAL GALAXY
OF MAN.»

But it was the same after all, the same as any
other, and Zee Prime stifled his disappointment.
Dee Sub Wun, whose mind had accompanied
the other, said suddenly, «And Is one of these
stars the original star of Man?»

The Universal AC said, «MAN’S ORIGINAL
STAR HAS GONE NOVA. IT IS NOW A
WHITE DWARF.»

«Did the men upon it die?» asked Zee Prime,
startled and without thinking.

The Universal AC said, «<A NEW WORLD, AS
IN SUCH CASES, WAS CONSTRUCTED
FOR THEIR PHYSICAL BODIES IN
TIME.»

«Yes, of course,» said Zee Prime, but a sense of
loss overwhelmed him even so. His mind released
its hold on the original Galaxy of Man, let it
spring back and lose itself among the blurred
pin points. He never wanted to see it again.
Dee Sub Wun said, «What is wrong?»

«The stars are dying. The original star is dead.»
«They must all die. Why not?»

«But when all energy is gone, our bodies will
finally die, and you and I with them.»

«It will take billions of years.»

«I do not wish it to happen even after billions
of years. Universal AC! How may stars be kept
from dying?»

Dee sub Wun said in amusement, «You’re asking
how entropy might be reversed in direction.»
And the Universal AC answered. «THERE
IS AS YET INSUFFICIENT DATA FOR A
MEANINGFUL ANSWER.»

Zee Prime’s thoughts fled back to his own Gal-
axy. He gave no further thought to Dee Sub
‘Wun, whose body might be waiting on a galaxy
a trillion light-years away, or on the star next to
Zee Prime’s own. It didn’t matter.

Unhappily, Zee Prime began collecting interstel-
lar hydrogen out of which to build a small star
of his own. If the stars must someday die, at
least some could yet be built.
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THE PSYCHOLOGY OF DESIGNER STYLE

Dillon, A., Sweeney, M., Herring, V., John, P. and Fallon, E.
The Alvey Conference 1988.
DTI/IED Publications, 323-327.




1. INTRODUCTION

Underlying the notion of style is a basic premise
that all designers are not the same and that the
manner in which any designer tackles a problem
and proposes a solution may be qualitatively
different from other designers. If this is shown
to be the case and the concept of designer style
can be meaningfully discussed then any model
of the process of design should allow for such
variation at the level of the group or individual.
This basically describes the starting point of
the Human Sciences & Advanced Technology
Research Institute (HUSAT) team’s investiga-
tion of the concept.

2. INITIAL INVESTIGATIONS

2.1 Literature review

‘Work commenced by carrying out an in-depth
review of the literature on design in order to
glean all relevant information on style. It soon
became obvious that definitive works in the area
were not going to be found and as a result the
search was broadened to incorporate literature
on creativity, psychological style and problem
solving. This search consisted of two on-line
searches at Loughborough University of Tech-
nology library and a search of the HUSAT data-
bases which consist of a substantial collection
of references and abstracts. A manual search
of the more general design, human factors and
psychology journals was also carried out.

In reviewing this literature it became clear that
two distinet trends were emerging. The first of
these was in the more traditional psychologi-
cal arena of cognitive style which attempts to
identify, describe and dichotomise innate infor-
mation processing propensities of humans. The
second trend used the term style synonymously
with the problem solving strategy employed
by an individual in a given task. It was felt at
this stage that neither category captured the
essence of the concept of designer style and a
firm understanding of the concept would not
emerge from the literature alone.

2.2 Experimental Investigation

As a result of this it was decided to carry out a
short experiment involving a room layout design
task using 4 subjects. A review of methodologies
was carried out for the purpose of identifying
how to best investigate the problem and the
use of verbal protocol analysis was identified
as being most suitable for our purposes. The
purpose of the experiment was two-fold. Pri-
marily we wanted to operationalise the concept
of designer style and secondly we felt that such
an investigation would benefit the team meth-
odologically by familiarising us with the use of
the protocol analysis techniques in a situation
that was not dissimilar to the experimental situ-
ations we envisaged working in later.
Employing verbal protocols and relating them
to the manifest behaviour of the individual led
to the development of a rudimentary proce-
dural and cognitive model of performance in
the experiment. This suggested that while it
was possible to identify the types of strategy
employed by an individual these in themselves
were little more than descriptions of overt
behaviour and that interesting reasoning and
decision making processes were also occurring

that governed the deployment of one or other
strategy. It appeared that the notion of style
was somehow best understood at this level.

On the basis of these findings a view of style
emerged that led to the proposal of the «sand-
wich» model of the concept. Briefly, this model
proposed that designers generally cluster at
similar points on most cognitive style dimen-
sions but may differ noticeably in their manifest
strategies for solving problems. Designer style
was therefore best understood as «sandwiched»
between these two forms of cognitive processing,
controlling strategic action while itself being
influenced by underlying cognitive dispositions.
In this way interest focused less on what design-
ers do but more on how and why they do it.
As a result of these findings a preliminarily
definition of style as an evolving characteristic
pattern of problem solving that is influenced
by experience, values, personal preferences and
external factors was proposed.

3. EMPIRICAL INVESTIGATION AT
BRITISH AEROSPACE

Having exhausted the relevant literature and
as a result of this brief experiment, arrived at
an understanding of the complexity of the style
concept, arrangements were made to visit the
British Aerospace site at Filton to carry out
experimental investigations on real designers.
After discussions with staff at Filton a design
task of suitable realism that would facilitate
the expression of style was decided upon. The
task required the designer to design a system of
tracks that would drive a wing flap into specific
positions. A time scale of 3 hours to complete
the task was considered suitable by the task
developer.

3.1 Method

16 designers from the structures and systems
departments of British Aerospace volunteered
to participate in the study. Each designer had
the purpose of the investigation explained to
them and was allowed to ask any questions of
clarification. Two experimenters sat with each
subject as they performed the task and elicited
verbal protocols which were recorded using dis-
crete audio equipment. Subjects were encour-
aged to perform the task in their regular man-
ner. Post-experimental interviews were carried
out to obtain background information on the
individual designer such as experience, training
ete. and to pursue any points of interest that
emerged during the task.

3.2 Data Analysis

At the end of the experiment over 50 hours of
verbal protocol and interview data had been cap-
tured. Verbal protocols are probably the richest
source of data that can be captured experimen-
tally but can prove difficult to analyse meaning-
fully. The correct means of analysis requires the
development of a framework for categorisation
of elicited comments (or parsed units thereof)
and independent raters who compare results in
order to minimise subjective interpretation or
experimenter bias.

In the present situation the experimenters
familiarised themselves with the material by
listening to a random selection of half the total
number of tapes. The development of an ana-
lytic framework turned out to be a more dif-
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ficult process than had been envisaged. Initial
attempts at classifying designers at the level of
statement on the basis of knowledge directed
decision points proved unsuccessful as our
knowledge model did not fully account for the
differences observed in approaches to the prob-
lem solution and parsing at a purely statement
level deprived the protocols of essential contex-
tual information. It thus became necessary to
construct an expanded framework to classify
pathway differentials in terms of WHY and
HOW the designer proceeded. This framework
distinguished between rationalised decision
pathways, non-rationalised action classifica-
tion and personal default (for full details of the
analysis procedure see MMI1142/HUSAT/7.0).

By proceeding in this way a number of discrimi-
natory category descriptors of designer perform-
ance emerged such as global solving which refers
to the designer’s tendency to tackle a number of
problem elements at a time, or detailed planning
which describes the individual who spends much
time and effort at the outset in calculating,
checking and preparing his/her approach to the
problem. By listing such descriptors and their
opposites, a number of style dimensions were
drawn up as a method for scoring the protocol
data. These are fully described in the MM1142/
HUSAT/7.0 report.

Each subject’s protocol was rated independently
by two experimenters (inter-rater reliability
r>0.90) according to manifestations within the
protocol of the dimensions outlined. It should
be noted that the characterisation of a designer
on any style dimension was contingent upon
observable protocol data rather than inference
from absence of data. In other words, the lack
of firm data to classify a designer as «<systematic
does not therefore imply that the designer is a
«trial and error> type, or that failure on the part
of a subject to express geometric rules for solu-
tion generation automatically leads to a clas-
sification of «ntuitive».

As a result of this scoring scheme, all subjects
were not rated on every dimension, and so vari-
ance exists in the number of subjects scored on
any one style category. Table 1 describes the
number of subjects on each dimension and the
relative style ratio.

Any dimension that failed to classify at least
1/3 of the sample (*) was deemed to have little
relevance to the majority of designers and was
therefore excluded from subsequent analysis.
Similarly the «presentation» dimension was also
discarded due to to its failure to adequately
discriminate designers.

An elementary linkage analysis was then carried
out to identify inter-related dimensions e.g. are
subjects classified as nnovatives also classified
on other dimensions? In this way a classifica-
tion network was drawn up which demonstrated
where relationships lay (and where they did not
lie!). Through a process of linkage and elimina-
tion, several clusters of inter-related dimensions
were identified. These numbered four in total
and are interpreted for the present purposes as
unique designer styles. However it should be
noted that no one designer is likely to satisfy
every criterion for classification within a style,
and several factors within any overall style will
cluster better than others.



3.3 The identification of styles
3.3.1Stylel

micro

problem oriented
visually dynamic
narrow closure

low level awareness
approximator

This style represents designers who tend to break
the problem down into sub-tasks and tackle
these one at a time, concerning themselves more
with how the problem could/should be solved
rather than how a solution should look. Such
designers manifest a narrow sense of closure. A
tendency to visualise dynamically rather than
concern for mathematical or geometric precision
is manifest in these designers. Little awareness
of the overall constraints influencing the opera-
tion of a proposed solution is demonstrated.

3.3.2 Style 2

global

visually spatial
high level awareness
extended closure
detatled planner
checker

solution ortented.

This type of designer adopts a breadth first (as
opposed to depth first) approach to the problem,
and is engaged in solving more than one aspect
of the problem at a time. Being extended closure
types they are capable of sustaining the solving
procedure over large problem units. Typically,
such designers spend a lot of time planning in
detail before attempting to solve the design
problem, and similarly, check and review their
progress frequently. As spatial visualisers, occu-
pancy and positioning are important to them,
and as they possess high level awareness they
are capable of identifying most or all possible
constraints acting upon any proposed solution.

3.3.3 Style 3

field dependent
visually spatial
low level awareness
shallow knowledge
trial and error
rough planner.

This style of designer tends to approach the
design in a trial and error fashion, not planning
in advance but rather relying on their spatial
visualisation skills to evaluate attempted solu-
tions. Due to their low level awareness of possi-
ble problem constraints and shallow knowledge
base, designers with this style appear less expert
than their contemporaries.

3.3.4 Style 4

external locus of control
geometric solver

field dependent

checker [reviewer.

The fourth style to emerge tends to use geomet-
ric rules and principles for tackling the problem.
Their tendency to field dependence implies a
need for clarity in the visual representation of
the task. Possessing an external locus of control,
these designers tend to rely heavily on feedback
from others as to the suitability of their design
and the link with frequent and detailed check-
ing may further suggest the need for constant
reassurance.

These are the styles that emerged from the
verbal protocol analysis. They suggest that the
concept of style as operationalised in this work
can lead to meaningful distinctions between a
sample of designers.

3.4 Interview data

Interviews were also carried out after the exper-
imental session in order to supplement informa-
tion obtained through the verbal protocol anal-
ysis and identify potential variables influencing
performance. Four main areas were investigated:
background, experimental contaminations, out-
put evaluation, and self-awareness of style.
The background data consisted of information
on the designers’ training, work experience and
education. An attempt was made to relate such
factors to classification in terms of style. The
results were mixed however. Designers classified
as Style 1 tended to have similar backgrounds
i.e. served apprenticeships, came from the same
department (structures) and had more than 6
years experience on this type of work. Style 2
designers were all graduates and came from the
systems department. However there was wide
variation in terms of their experience. Commo-
nality existed amongst designers classified as
Style 3 in terms of training (all having served
apprenticeships) and having more than 10 years
experience. Style 4 designers though were largely
dissimilar in all background factors.

The possibility of experimental contamina-
tions in the situation was investigated in order
to appreciate the extent to which this concep-
tualisation of style may be based on evidence
extracted from an artificial situation. However
designers felt that the situation was relatively
realistic although they felt the time constraint
posed some difficulties and verbalising their
thoughts not always easy. Confidence that the
experimental scenario did not distort the evi-
dence is justifiable.

Asking the designers to assess their own out-
put afterwards was considered a useful way of
extracting interesting information on how they
perceived their performance. The majority of
designers felt satisfied with their performance
and accepted that a three hour timespan for a
job was not typical of their work. A few design-
ers felt that they had underperformed.
Discussing with designers their own concep-
tualisation of style acted as a useful exercise
by facilitating a better understanding of how
designers see design and the terminology they
employ in describing their work. While many
had difficulties with the abstract concept of
style as such, they were able to describe typical
design practices such as tmerge, manipulate and
modify> as indicative of their own or colleagues’
ways of working.

3.5 The notion of style backbone»

In the main the interview data did not contra-
dict the evidence from the verbal protocol anal-
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ysis and occasionally lent support to the claims
for style and the suitability of an experimental
investigation of this kind. Upon completion of
this investigation it was felt that a useful under-
standing of the style concept had been arrived
at. It certainly appeared on the basis of this
evidence that the level at which style was opera-
tionalised (that of rationalised/non-rationalised
pathway differentials, action classification and
personal default) had proved fruitful.

In general many aspects of the styles that
emerged in this study appear to make sense.
In Style 1 the link between «micro», narrow
closure> and «problem orientation is intuitively
satisfying as one would hypothesise that design-
ers who tended to deal with smaller problem
chunks would possess stronger need for closure
and thus lack the necessary cognitive skills for
tackling more than one problem element at a
time. Similarly the corollary of these aspects
linked in Style 2 i.e. «globab), extended closure»
and «solution oriented> seems equally apt.

In Style 3, the link between «trial and error»
and «rough planner» was absolute, all design-
ers classified as one were also classified as the
other. This makes sense as designers who do not
spend time or effort planning in advance need to
attempt solutions on some basis and a trial and
error approach is likely to emerge. All design-
ers who manifested an external locus of control
were also categorised as field dependent. Psy-
chologically, the link between these two aspects
is not surprising given that a classic facet of
field dependence is the lack of suitable internal
frames of reference for abstracting information.
This would not be unexpected in people with an
external locus of control who manifest a reliance
on other people’s judgements over their own.
The tendency of external locus of control types
to frequently check and review and employ rigid
geometric procedures throughout their designs
can be interpreted as a manifestation of the
need to maximise the use of taught rules and
procedures and limit the use of any personal
judgement or intuition.

On the basis of these results the notion of style
(backbone» emerged. This refers to those par-
ticular combinations of style dimension that
strongly correlate. This <backbone of style can
then be subsequently developed and influenced
by the presence or absence of further dimensional
facets. Thus the styles outlined above may only
be task-specific varieties of many possible styles
that are constructed around similar <backbones».
It is therefore possible that, for example, the
backbone of Style 3, «trial and error> and «rough
planner), when combined with a factor such as
<high level awareness) on a different task may
lead to more creative and effective designs, than
were found in the present study.

In this way, the <backbones> of any particular
style may be understood as relatively constant
attributes of a designer’s pattern of problem
solving. However to these attributes are added
further style facets as a result of both task and
environmental factors. Thus any individual’s
style is seen as a combination of core or primary
dispositions towards design and their response
to the task and situation.

Obviously this work required replication, ide-
ally with a further sample of designers under
similar experimental constraints. Firstly, this



would serve to indicate the strength of the inves-
tigative procedure outlined above to extract
styles in other design situations. Secondly, such
a replication would provide greater insight into
the affect of task and situational variables on
manifestations of style.

4. SURVEY ANALYSIS

A further study of this nature was arranged with
designers from a different organisation involved
with pipe layout designs for diesel engines. How-
ever due to difficulties in arranging access at a
late stage in negotiation this study had to be
cancelled. Further experimental investigation
was by now impossible given the time limita-
tions of the project. A recovery strategy was
implemented which consisted of the develop-
ment of a survey tool that could be dispatched
to a number of sites and analysed quickly. It
was hoped that this would allow a validation of
this interpretation of style in a wide variety of
settings differing in terms of task, situation and
organisational culture.

An item pool was generated consisting of a
number of items designed to tap the characteri-
sation of operations, activities etec. associated
with the polarities of any dimension. However
not all dimensions were easily translated into
survey-type questions due to the fact that many
dimensions have desirable poles e.g. few design-
ers would prefer «<shallow> to «deep> knowledge
or dow> to <high level) awareness. It therefore
proved difficult to generate items for a full sur-
vey of the style dimensions. A reduced set of
items therefore formed the pilot survey which
was tested out at Brush Transformers (Lough-
borough) and Rolls Royce (Derby) where 16
designers were requested to comment freely on
any aspect of the survey they felt uncomfort-
able with or thought to be unclear. In the light
of these comments and an analysis of obtained
data, a revised survey was drafted and dis-
patched to 126 designers, from nine companies,
of whom 109 responded.

4.1 Survey Data Analysis

The initial analysis of the obtained data was
aimed at revealing the internal consistency of
this type of tool in order to validate its abil-
ity to evaluate style dimensions. A descriptive
analysis was carried out and a number of strict
criteria defined in terms of the question set’s
ability to differentiate designers on a dimension.
On the basis of this invalid question sets could
be identified. Unfortunately only three dimen-
sions: Rigid - Flexible; Exactor - Approximator;
Checker - Reviewer managed to satisfy these
criteria. Consequently it was felt that any
attempt to validate the style backbones on the
basis of such data would be misleading and fur-
ther analysis was therefore unwarranted.

From an empirical standpoint the survey inves-
tigation must be viewed as disappointing as we
were unable to capture suitable data on the
concept of style. In retrospect however valuable
lessons have been learned. It is possible that any
survey or questionnaire-based investigation of
such a nebulous concept is prone to difficulty if
not outright failure. It may well be that style
has the same vague and value-laden structure
as some traditional psychological constructs
such as personality which have taken many
years of research to become susceptible to this

type of investigation. The concept of style on
which we based the survey is at an early phase
of comprehension and we suffer the handicap of
asking questions about aspects of performance
and cognition that we are not certain form part
of style and that respondents may not perceive
as applicable to themselves.

Furthermore the survey was generated rapidly
on a tight timescale and as a last minute recov-
ery strategy, lacking scope for frequent iteration
which is so much a part of the psychometric
tradition. Had the development of such a sur-
vey been part of our original plans and not a
reaction to circumstances beyond our control
iteration would certainly have occurred. At the
end of the day it must be said that we are not in
a position to extract substantial evidence from
the survey to support or contradict our view of
style based on the data from British Aerospace,
or to state categorically that the survey method
is unsuitable in this area.

5. THE CONCEPT OF DESIGNER STYLE

On the basis of the work carried out this year
it is felt that it is possible to meaningfully dis-
cuss the concept of designer style. This notion
of style is distinct from general cognitive style
which refers to an innate manner of process-
ing and responding to information. In terms
of cognitive style it is expected that designers
cluster around similar points on any of the style
dichotomies such as field dependence/independ-
ence, or serialism/holism.

In more specific terms than cognitive style, it
is possible to describe design activity in terms
of the strategies employed by the designer as a
means to problem solving. Strategies are much
discussed in the design literature and range from
general high level ones such as Darke’s (1979)
«generator - conjecture - analysis» model to
specific low-level ones such as «random search-
ing> (Rzevski and Evans 1985), though the dis-
tinction between these is at best blurred in the
literature. Design strategies tend to be either
prescriptive methodologies or situation specific
heuristics. Either way they are less characteris-
tic of a designer’s processing than is implied in
our notion of style.

This year’s work suggests that designer style can
be meaningfully understood without recourse to
such descriptions and that a characterisation of
individual designers in terms other than those
just outlined is possible. This characterisation,
based on rationalised and non-rationalised
pathway differentials, action classification
and personal default, facilitates an analysis of
designers at a level between the extremes of
innate cognitive preference and problem solv-
ing technique.

Style in this sense is in no way absolute or con-
text independent. The possiblity of external
forces such as task and organisational culture
influencing any designer’s manifest style is an
essential part of our thinking. Any designer
would be expected to exhibit some degree of
stylistic variance over his/her career as a func-
tion of such external factors. Failure to allow for
such flexibility would have been reductionist in
the extreme, attributing design style with the
permanence of innate cognitive style, not to
mention highly implausible.

On the other hand design style is neither reac-
tionary to the task in hand or unstable as style
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by definition must have some element of consist-
ency. Our evidence suggests that the <backbone»
elements uncovered in the data do indeed repre-
sent the unchanging, context independent facets
of any designer’s work. These <backbones) are
the primary dispositions any individual designer
brings to bear on his / her attempts at problem
solving and solution generation. They almost
certainly result from a variety of influences such
as cognitive style, training and experience. In
other words they are both innate and environ-
mental. These are supplemented and merged
with other stylistic features as the demands of
the task and situation change.

On the basis of the British Aerospace study four
basic backbones are proposed. These are by no
means definitive or exhaustive of the number
that may exist in the real world. As so often
ends discussions of this type, further research
must be done.

Dimension Total Ratio
Global — Micro 13 7:6
Visualiser Space — Dynamic 14 8:6
Detailed — Rough Planner 14 9:5

Field Dependent — Field Independent 12 9:3

Check/Review: Frequent — Overall 9 8:1
Problem oriented — Solution oriented 9 6:3
Deep — Shallow 7 4:3
High — Low level awareness 14 77
Innovative — Merge, manipulate, modify 6 4:2
Geometric — Intuitive 11 6:5
Systematic — Trial and Error 9 4:5
Exactor — Approximator 9 27
Closure: Extended — Narrow 11 5:6
Rigid — Flexible 3* 21
Impulsive — Reflective 4* 0:4
External — Internal locus of control 10 6:4
Anxious — Relaxed 4* 31
Cautious — ? 6 6:0
Presentation: Concern — Unconcern 14 13:1

Table 1. Style dimension scores and ratios.
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CHAPTER V

Man considered with himself, for in a way, Man,
mentally, was one. He consisted of a trillion, tril-
lion, trillion ageless bodies, each in its place, each
resting quiet and incorruptible, each cared for by
perfect automatons, equally incorruptible, while
the minds of all the bodies freely melted one into
the other, indistinguishable.

Man said, «The Universe is dying.»

Man looked about at the dimming Galaxies. The
giant stars, spendthrifts, were gone long ago, back
in the dimmest of the dim far past. Almost all stars
were white dwarfs, fading to the end.

New stars had been built of the dust between the
stars, some by natural processes, some by Man
himself, and those were going, too. White dwarfs
might yet be crashed together and of the mighty
forces so released, new stars build, but only one
star for every thousand white dwarfs destroyed,
and those would come to an end, too.

Man said, «Carefully husbanded, as directed by
the Cosmic AC, the energy that is even yet left in
all the Universe will last for billions of years.»
«But even so,» said Man, «eventually it will all
come to an end. However it may be husbanded,
however stretched out, the energy once expended
is gone and cannot be restored. Entropy must
increase to the maximum.»

Man said, «Can entropy not be reversed? Let us
ask the Cosmic AC.»

The Cosmic AC surrounded them but not in space.
Not a fragment of it was in space. It was in hyper-
space and made of something that was neither
matter nor energy. The question of its size and
Nature no longer had meaning to any terms that
Man could comprehend.

«Cosmic AC,» said Man, «How may entropy be
reversed?»

The Cosmic AC said, «THERE IS AS YET
INSUFFICIENT DATA FOR A MEANINGFUL
ANSWER.»

Man said, «Collect additional data.»

The Cosmic AC said, «I WILL DO SO. I HAVE
BEEN DOING SO FOR A HUNDRED BIL-
LION YEARS. MY PREDECESSORS AND I
HAVE BEEN ASKED THIS QUESTION MANY
TIMES. ALL THE DATA I HAVE REMAINS
INSUFFICIENT.»

«Will there come a time,» said Man, «when data
will be sufficient or is the problem insoluble in all
conceivable circumstances?»

The Cosmic AC said, «NO PROBLEM IS INSOL-
UBLE IN ALL CONCEIVABLE CIRCUM-
STANCES.»

Man said, « When will you have enough data to
answer the question?»

«THERE IS AS YET INSUFFICIENT DATA
FOR A MEANINGFUL ANSWER.»

«Will you keep working on it?» asked Man.

The Cosmic AC said, «I WILL.»

Man said, «We shall wait.»






50 YEARS OF BURROWING GENTLY
INTO CZECH CULTURE

In America, anvils were falling. A coyote
strapped on Acme rocket skates. A slobbering
duck kept getting his beak blasted off and, sadly
for him, it may actually have been wabbit sea-
son. It was quieter here in 1954, when a frus-
trated Czech animator went for an evening walk
in the woods searching for his own blockbuster
of a cartoon character.

«It was already dark,» the animator, Zdenek
Miler, now 83, remembers. «It was kind of hard
to see. I tripped over something and I fell. I
turned around to see what I fell on. It was a
mole’s burrow. I said, «Here’s a good idea.»

It took three months of artistic tweaking to turn
the real animal’s blind face into Krtek, or Little
Mole. Over nearly five decades, Krtek starred in
62 short animated films for children that thrived
despite the complete absence of exploding
cigars. Krtek outsells Disney here, his anatomi-
cally incorrect eyes poking out from book bags,
puzzles and pillow cases everywhere.

He is shown around the world, and is especially
popular in Germany and Japan. (A 20-some-
thing Iraqi recently turned to goo when he
spotted a foreigner in Baghdad wearing a Krtek
T-shirt).

But Krtek never caught on in the United States.
Ask why of Mr. Miler (pronounced miller), or
his colleagues in the renowned world of Czech
animation, and they say Krtek may be just too
slow for the frantic land of the Cartoon Net-
work. Krtek films are, in fact, slow, but also
lyrical and so hypnotically distinct that they
can feel less like watching movies than climb-
ing into another human’s head. That would be
Mr. Miler’s.

«It’s an alternate universe, like all of the best
animated stuff is,» Michael Medved, the film
critic, who has tried for years to stoke a Krtek
following in America, said in a telephone inter-
view. «But it’s an alternate universe that feels
astonishingly refreshing and kind.»

Mr. Medved added, «I have always considered
Miler to be perhaps the greatest living anima-
tor.»

Now feeble from age and Lyme disease, but the
vision of a kindly old man, Mr. Miler is doing
something else that few of his American coun-
terparts would dream of: despite offers, Mr.
Miler is refusing to sell off the rights to Krtek
-- similar, in a smaller way, to if Disney studios
had folded when Walt Disney died in 1966. The
last Krtek film was made in 2002. What may
be the last Krtek book -- five million have been
sold -- comes out this month.

«If T sold Krtek,» he said, «it would be like I
killed him.»

The truth is that the association between Krtek
and his creator, who meticulously oversaw every
frame of his hand-drawn films, may be a little
too close to put up for sale.

«You should be able to say it very simply: You
created yourself,» said his wife of 46 years,

Emilie, with some combination of love and
impatience, in their modest home in Prague.
She then walked out of the room.

«My wife is allergic to it, because for every-
one who comes I have to tell the story of how
I created Krtek,» Mr. Miler explained before
recounting his ¢supernatural» stumble over the
mole burrow in 1954. But near the end of an
interview, kept to an hour so as not to tire him,
he conceded that she was right.

«It took me a long time to realize it, but when
I draw Krtek I am drawing myself,» he said.
«What I mean is that Krtek is the ideal that
should be me. But I can’t meet that ideal.»
Born in 1921 in Kladno, just west of Prague,
Mr. Miler began his work as an animator while
Czechoslovakia was still under Nazi occupa-
tion. After the war he worked as an animator
on the first films of Jiri Trnka, the guru of Czech
animators. In 1948 he made his first film, «The
Millionaire Who Stole the Sun,» still highly
regarded today.

In 1954, while working at Barrandov Studios
here, he was assigned to make a film for children
showing how linen is made. He puzzled, feeling
that a fairly dull subject needed to be livened
up by a compelling character. That turned out
to be Krtek. Without the budgets of the Ameri-
can animation studios that Mr. Miler admired
so much -- Disney’s «Snow White,» he said, is
«unbelievable» -- the first Krtek film took one
and a half painstaking years.

In it, Krtek makes a pair of linen overalls, with
help from a frog who soaks the flax, spiders
who spin the yarn, ants who weave the cloth,
a crawfish who cuts the fabric. Krtek changed
slightly over time, but the basics were there: the
forest, other animals, a problem Krtek solves
entertainingly.

Zdenka Deitch, head of the Barrandov anima-
tion studio, who worked on the first film, said
Krtek was considered a peculiarity amid the
high-art production of Czech animation at the
time.

«When I was working on this first film, I didn’t
get his idea,» she said. But when it was finished,
she said, «it was a very charming film.» It won a
first prize in the Venice Film Festival in 1957.
This first movie was the only one in which Krtek
actually spoke. The rest were pantomime, apart
from a few Czech words and the recorded gig-
gles of his daughters. That turned out to be
convenient for both Krtek and Mr. Miler: The
films sold easily around the world, in 85 coun-
tries, and Krtek’s adventures became a popular
export for the Communist government.
«Krtek was very important to the regime
because it earned them foreign currency,» said
Mr. Miler, who did well, too, when capitalism
came in 1989 and opened the door to Krtek
merchandise.

Mr. Miler said he steered clear of politics, but
as Krtek became his life’s work, the films did
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not shut out the real world, before or after the
fall of Communism. Bureaucrats were poked fun
at. He lamented the destruction of the environ-
ment. He showed a rabbit graphically giving
birth. One film had Krtek traveling the world,
stunned at an American mole’s superior burrow-
ing technology.

But it was always gentle, like the man.

«He’s different,» Ms. Deitch said. «He’s quiet.
He has a few friends. And otherwise he is living
some kind of lonesome life with the characters
that he drew. His whole life was to draw some-
thing nice.»

AT the twilight of his career -- and with little
chance of any new Krtek adventures -- Mr.
Miler seems only to wish that Krtek had found
an audience in America. In the mid-1990’s, a
collection of the films was released there and
praised by fans like Mr. Medved. But there
never was a market, baffling to fans who admire
Krtek for his sweetness without saccharine.
«Pretty much the whole world knows Krtek,»
Mr. Miler said. «America, which is usually first
in everything, is last in this.»

«I always look at American history,» he said,
«and it is a very hard one. People came. They
conquered a continent. They suffered hardships,
and that hardship is reflected in its movies. I
look at children there and think what they are
watching is a reflection of that hardness. If you
look at America, it is epic. Whereas here, it is
more poetic. I feel here there is more lyricism.»

ITan Fisher
The New York Times
200,




lapuk nogupbIrHy I, TPofesKxal CKBo3hL TYHHEIL H OCTAHOBHICA NIPAMO Nepel KaKHM-TO CTPAaHHBIM mpenmerom. ITo Opuia pa-
kera-urpymka. «IlIpamo xax jomumy ,-yHBHICA KpPOT, 00X0aA CO BCeX CTOPOH TAHMHCTBEHHBIH MPEAMET,-(TONBKO 3TO HEe TOMHK.
IMocMmoTpro-Ka 5, KTO TAM >KHBET) .

PakeTa B3IBHIACKBMECTE C KPOTOM H IIIa-
pEKoM B He(o B moneTena BLICOKO Haj
KPBILLIAMH ] . ¥ Gepguoro xpora pa-
3Ke Tol0oBa 3aKPYXKHIACE OT CTpaxa,
U OH 3aXHEIKan y oxomxa: «Oii-oii, uro
sxe 1 magenan? Uto >xe Temeps Oyper?y



Yepez HEKOTOpPOE BpPeMA paKera goleTela [0 CaMBIX
TYY, M0 OeNOCHE<HBIX ¥ GE3MONBHBIX, JETKHX TOUHO NyX
obnakos. «Bor Taxk cnaemas mepumxa! A 4ro ec/m BIATH
oguy ?» Kpor nporanyn 0bl10 nankm, HO TaK H He JOTA-
HylIcA [0 odnakoe. A pakera, TOYHO HAPOYHO, BCE 3aMef-
JANA H 3aMeUIANA XO[, MOBOPAYHBAACE OCTPBEIM KOHIIOM
K 3emue, H...Gpp! - crana GricTpo magaTe BHH3, TAK
YTO BeTep 3aCBHCTEN B YIIAX.

Bce BOKpYr TaK H CBHCTENO.
T'pomue, eme rpomMdc, BOT OHH
NeTAT UPAMO BHH3, NPAMO Ha
ocTpoBoK B Mope. Kpor sakpsun
JanKamMH Tasa M 3amiaKan:
«Oifi-oii! H 3aueM TOIBLKO A Ha~
JKaln 9Ty NPOTHBHYI0 KHOUKY!
Teneps MHE HUKTO HE IOMO-
KeT!n
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CHAPTER VI

«The stars and Galaxies died and snuffed out,
and space grew black after ten trillion years of
running down.

One by one Man fused with AC, each physical
body losing its mental identity in a manner that
was somehow not a loss but a gain.

Man’s last mind paused before fusion, looking
over a space that included nothing but the dregs
of one last dark star and nothing besides but
incredibly thin matter, agitated randomly by
the tag ends of heat wearing out, asymptoti-
cally, to the absolute zero.

Man said, «AC, is this the end? Can this chaos
not be reversed into the Universe once more?
Can that not be done?»

AC said, «THERE IS AS YET INSUF-
FICIENT DATA FOR A MEANINGFUL
ANSWER.»

Man’s last mind fused and only AC existed --
and that in hyperspace.
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From: Ronald [mailto:ronald.pihlapson@gmasl.
com]

Sent: Monday, November 19, 2007 9:26 PM
To: Merike Salu

Subject: Maiustuste pakendid

Tere,

Kodus erinevaid komme tarbides panin tihele,
et uued kommipaberid on viga raskesti avata-
vad. Paberi avamine osutub vigagi tiilikaks.
Kas tegu voib olla vigase maiustusepaken-
dipartiiga? Kas uus pakendus on EL’i poolne
uus n due voi disainerite/tootedisainerite uude
lihenemine kommide pakendamisele?

Ténan tihelepanu eest!

Ronald Pihlapson

From: Alice Kannel <Alice. Kannel@kalev.eu>
Date: 21.11.2007 11:13

Subject: FW: Maiustuste pakendid

To: ronald.pihlapson@gmail.com

Tere!

Kiesoleva aasta algusest alates on toimunud
jark-jarguline iileminek kommide wuuele
pakkesiisteemile, kus vanad pakkemasinad asen-
dati uhiuute flow pakkemasinate vastu. Otsus
uue siisteemi osas siindis nii sdilivusaja kui ka
kvaliteedi argumentidele tuginedes. Uus pakend
tagab, et kompvek on paremini hoitud ning
voorkehad ja aroomid ei piise keskkonnast ligi.
Tihedas konkurentsis on ka toodete siilivusaeg
jaevorgus iiheks oluliseks argumendiks. Kuna
Kalev ei kasuta oma toodetes siilitusaineid, siis
oleme pidevalt otsinud uusi voimalusi leidmaks
lahendusi sdilivusaja pikendamiseks selliselt,
et me ei peaks muutma oma siilitusainevaba
strateegiat. Uute etikettide 6hukindlus on just
tiheks selliseks voimaluseks.

Kindlasti nouab uus pakend harjumist ning
tugev keevis vajab avamisel teistmoodi lihen-
emist. Siiski loodame siiralt, et igas vanuses
maiusesdobrad ka uuest ja kvaliteetsemast
pakendist kommid kétte saavad ning naudivad
paremini sidilinud maitseomadusi.

Parim viis uue kommietiketi avamiseks on reb-
ida noolega niidatud kohast «Ava siit» (keevi-
tuse korvalt, mitte selle pealt). Vahvlikompvek-
kide avamiseks voiks kasutada nn kohukese
pakendi avamistehnikat (otsast keevituse lahti
rebimist).

Saadud tagasiside taustal vaatame aga hetkel
iile ka alternatiivseid pakkematerjale, mis vas-
taksid meiepoolsetele nouetele, kuid kergendak-
sid pakendite avamist.

Tagasiside eest tinades ja koike paremat soo-
vides

Alice Kannel

Turundusjuht

AS Kalev Chocolate Factory
Porguvilja tee 6, Lehmja
75301 Harjumaa, ESTONIA
alice.kannel@kalev.eu

www.kalev.eu




|.I ULDSEISUKOHTI

Dialektiline loogika nBuab nahtuste uurimist nii nende mitmekilgsetes seostes, kui ka
nende arengus. arenguloo kohta saame jargnevas anda vaid lUhitlevaate.
Seda tingib eeskatt asjaolu, et kasitletav aine on seni pdhjalikult 1abi té6tamata ning
olemasolevadki uurimistulemused ja hinnangud paljus Ghtlustamata.

Tanaseni pole suudetud kokku leppida isegi ajaloolise lahtepunkti
suhtes. Uhed leiavad, et ajalugu piirdub vaid méne aastakiimnega.
vanust loevad nad kaesoleva sajandi ___-ndaist aastaist alates, . aasta uldsele
majanduskriisile jargnenud tdusuperioodist, mil kujunes valja kui omaette
valdkond. Seni olid tegelenud eeskatt ja . T@epoolest, selle
ajani oli Euroopas lokaalne nahtus, teoreetiline eelt6d, mis ei mdjutanud veel
margatavalt kogu téostustoodangut. Parast kriisi aga kujunes ulatuslikuks

nahtuseks, muutus professionaalseks ning omandas, eriti USA-s, reaalse kommertsjou
(siit ka nimetus kommerts ).

Teised seostavad sihiparase algust Saksa kooli,, “ja
Noukogude Liidus asutatud tegevusega kdesoleva sajandi ___-ndail aastail.
Seal tehti tdhusat t66d pohiprobleemide arendamisel, millel p&hineb
funktsionaalne suund. ,, “ oli mitmete vGimekate valmenduskoht.

Kolmandad loevad alguseks . sajandi algkimmet, sageli veelgi
konkreetsemalt . aastat.

Neljandad arvavad, et ajaloolist kasitelu tuleks alustada ___.sajandi
[6pukimneist, mil tehti arvukalt ettepanekuid loomingu estetiseerimise
ja saavutuste sihiparase rakenduse kohta ning mil tekkisid Uhtlasi esimesed

erikonstrueerimisbirood. Murdepunktiks loevad mdned siin
pustitamist Pariisis . a. seoses seal toimunud .

Ja I6puks tdlgitsevad paljud kui sajanditevanust nahtust, mis on tahel-
datav juba vanaaja kultuurides. Tanapaeva on nende autorite arvates vaid
kvantitatiivhe hipe uldises arenguloos. Todstusrevolutsiooni tulemusena on
kall jarsult suurenenud esemete hulk, mille loomisest votab osa , jJamida véime
vaadelda, kui seeriaviisilist hulgitootmist, ent sealjuures pole loometaotlused, ega loom-
ing ise p6himdtteliselt muutunud.

Olenevalt tdlgitsusest v8ib muidugi leida p&hjendusi nii the kui teise
seisukoha oOigustamiseks. Omapoolset hinnangut Ulaltoodud variantettepanekute
kohta andmata, loevad autorid digeks valgustada esteetika ja

arengulugu laiemas ulatuses ning ei piiritle seda mingi kindla ajalise lahtepunktiga.

«DISAIN» U Kammal, K.Tihase

Tallinm, 1978
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CHAPTER VI

Matter and energy had ended and with it, space
and time. Even AC existed only for the sake of
the one last question that it had never answered
from the time a half-drunken computer ten tril-
lion years before had asked the question of a
computer that was to AC far less than was a
man to Man.

All other questions had been answered, and
until this last question was answered also, AC
might not release his consciousness.

All collected data had come to a final end. Noth-
ing was left to be collected.

But all collected data had yet to be completely
correlated and put together in all possible rela-
tionships.

A timeless interval was spent in doing that.
And it came to pass that AC learned how to
reverse the direction of entropy.

But there was now no man to whom AC might
give the answer of the last question. No matter.
The answer -- by demonstration -- would take
care of that, too.

For another timeless interval, AC thought how
best to do this. Carefully, AC organized the
program.

The consciousness of AC encompassed all of
what had once been a Universe and brooded over
what was now Chaos. Step by step, it must be
done.

And AC said, «<LET THERE BE LIGHT!»
And there was light----
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